THE  J.  PAUL  GETTY  MUSEUM  LIBRARY 


, /l<  ( 1 t"' 


zA^  * 


Digitized  by  the  Internet  Archive 
in  2016  with  funding  from 
Getty  Research  Institute 


https://archive.org/details/illustrationsofo06thom 


&t7ie*y  tfjJadJz&r'  ffl/s  JCs. 


'£oe£rv 


7/C.  c A^y/  c Mse4/ro  c y^e^u^MToo 

HY.T.Cat  alog  ue  Jvd.  Series  N°  XCIII  f.1^2  v. 


#i<Rlir 


ILLUSTRATIONS 

FROM 

ONE  HUNDRED  MANUSCRIPTS 

IN  THE  LIBRARY  OF 


HENRY  YATES  THOMPSON 

CONSISTING  OF  NINETY  PLATES  ILLUSTRATING 

SEVENTEEN  MSS.  WITH  DATES  RANGING  FROM  THE 
XIIIth  TO  THE  XVIth  CENTURY 


THE  CREDO  OR  PROTESTACION  OF 
THE  EMPEROR  CHARLES  V. 


LONDON:  PRINTED  AT  THE  CHISWICK  PRESS 

1916 


PRELIMINARY 


THIS  is  the  sixth  volume  of  the  illustrations  of  my  manuscripts 
and  contains  ninety  plates,  illustrative  of  seventeen  of  the 
hundred.  This  will  leave  for  the  seventh  and  final  volume  about 
twenty-two  manuscripts  and  a series  of  plates  which  will  raise  their 
total  number  to  about  500.  Should  this  agreeable  result  be  attained, 
it  may  reasonably  be  hoped  that,  notwithstanding  the  present  recru- 
descence of  barbarism  in  the  world,  and,  even  if  the  original  MSS.  are 
destroyed  by  bombs  or  conflagrations,  some,  at  all  events,  of  the 
facsimiles  may  escape  destruction  and  offer  to  the  bibliophiles  of  the 
future  some  image,  faint  though  it  be,  of  their  surpassing  beauty,  so 
that  each  volume  may  re-echo  the  proud  boast  of  the  Latin  poet,  non 
omnis  moriar. 
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N.B. — It  is  intended  that  the  seventh  volume  shall  be  issued  in  1917,  which  will  complete 
the  “Illustrations  from  one  hundred  Illuminated  MSS.”  in  the  library  of  the  compiler,  as  projected 
by  him  in  1907.  The  whole  work  will  contain  about  500  collotype  and  other  plates  with  various 
process  blocks,  etc.  The  issue  will  have  consisted  of  about  120  copies  of  each  volume  printed 
privately. 


NOTES  ON  THE  PLATES 


THE  first  volume  to  be  mentioned  here  is  the  most  modern  of  all 
my  collection,  the  little  jewelled  and  enamelled  pendant,  which  is 
figured  on  the  title-page  and  contains  fifty  tiny  vellum  pages. 


Its  date  is  about  1530,  and  it  contains,  after  the  customary  verses  in 
Latin  from  St.  John’s  Gospel,  La  protestation  del  Emperador,  written  in 
Spanish.  This  is  a devout  “ creed  ” or  profession  of  the  Catholic  faith, 
and,  as  we  know  of  no  other  emperor  at  that  date  whose  prayers 
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would  be  likely  to  be  written  in  Spanish,  there  is  no  doubt  that  the 
bijou  was  made,  most  probably  in  Spain,  for  the  Emperor  Charles  V, 
or  some  member  of  his  family,  e.g.  Philip  II,  or  our  Oueen,  Mary 
Tudor.  For  whomsoever  it  was  made,  it  is  a costly  and  very  elegant 
binding,  and  is  pronounced  by  experts  to  be  almost  certainly  of  Spanish 
workmanship.  If  made  for  the  Emperor,  it  must  have  been  after  1519, 
when  he  was  elected,  and  before  1558,  when  he  died  at  Yuste;  and, 
if  made  after  his  abdication,  that  might  account  for  the  absence  of  any 
heraldic  ornaments  which  we  should  otherwise  expect  to  find,  either  in 
the  book  or  on  the  binding. 

After  th o.  protestacion  comes  a prayer  to  the  Emperor’s  Guardian 
Angel,  Angel  de  la  paz , Angel  de  la  guar  da. 

The  text  of  the  Credo  will  be  found  in  full  in  the  Appendix. 

It  will  be  interesting  if  this  publication  leads  to  our  hearing  of 
other  similar  prayers,  similarly  enshrined  in  jewel  bindings  as  portable 
charms.  I already  know  of  one  such  prayer  in  French  which  occurs 
in  a Book  of  Hours,  now  in  the  Library  of  Mr.  Pierpont  Morgan,  in 
New  York.  In  that  case  the  Creed  is  preceded  by  an  elaborate  coat 
of  the  Emperor’s  arms,  and  the  well-used  pages  no  doubt  exhibit  the 
impression  of  the  imperial  thumb. 

I now  come  to  the  general  contents  of  this  volume  which  are 
concerned,  not  with  the  sixteenth  century,  when  printing  was  in  full 
swing,  but  with  the  thirteenth,  fourteenth,  and  fifteenth  centuries,  when 
the  art  of  illumination  had  not  yet  begun  seriously  to  decline.  The 
first  three  volumes,  all  dating  about  the  middle  of  the  thirteenth 
century,  are  Bibles,  the  first  in  French  (it  is  the  second  volume  of  the 
Bible,  the  first  being  in  the  British  Museum,  Harl.  616),  the  two 
others  in  Latin,  and  all  of  them  affording  admirable  examples  of  the 
somewhat  conventional  treatment  of  the  historiated  initial  in  the  Bibles 
of  that  period  in  Western  Europe. 

For  an  interesting  account  of  La  Bible  Franfaise,  which  in  the 
main  dates  from  the  time  of  St.  Louis,  the  reader  is  referred  to  the 
exhaustive  work  of  Samuel  Berger  (Paris  1885).  This,  the  first  French 
translation,  was  not  seriously  modified  till  towards  the  end  of  the  six- 
teenth century,  when,  by  order  of  Charles  VIII,  Bishop  Jean  de  Rely,  a 
friend  of  Erasmus,  had  the  Bible  Historiale  printed,  which  first  popular- 
ized the  Bible  in  France  and  was  the  foundation  of  all  subsequent 
editions.  Traces  of  the  old  text  of  La  Bible  du  Treizieme  may  still  be 
found  in  the  ordinary  French  Bibles  of  the  twentieth  century. 


Plates  I,  II,  and  III  (No.  37  in  Catalogue). 

ARE  taken  from  Vol.  II  of  La  Bible  Fran^aise  (No.  37  in  my 
catalogue),  Plate  I being  the  opening  page  of  the  Book  of 
Proverbs;  Plate  II  that  of  the  Book  of  the  Maccabees;  and  Plate  III 
that  of  St.  Matthew’s  Gospel,  all  with  the  usual  pictures;  but,  in  the 
case  of  the  Maccabees  (Plate  II),  with  a curious  head  of  Christ  added 
alongside  of  the  little  miniature  of  Mattathias  beheading  an  idolatrous 
Jew. 


Plates  IV  to  X (No.  LXXVII  in  Catalogue). 

THESE  seven  plates  illustrate  various  pages  of  one  of  the  very 
finest  known  MS.  Bibles  of  the  thirteenth  century  (No.  LXXVII 
in  my  Catalogue,  Third  Series). 

Perhaps  the  most  worthy  ol  notice  are  the  two  opening  Histoires 
on  Plate  IV,  illustrating  the  execution  of  Haman,  with  Queen  Esther 
looking  down  from  above,  and  Job  in  bed,  with  his  wife  and  several 
friends  looking  on.  What  cannot  be  conveyed  in  a photograph  is  the 
brilliant  light  colouring  of  the  ornamentation.  On  Plate  IX  the  little 
war  scene,  with  which  the  first  Book  of  the  Maccabees  opens,  represents 
an  animated  incident  with  a couple  of  mailed  warriors  attacking  a fallen 
horseman  before  a city  gate.  The  light  blue  and  burnished  gold  which 
predominate  in  the  colouring,  give  this  old  Bible  an  almost  indescrib- 
able gaiety.  It  was  a favourite  of  Mr.  Ruskin  at  Brantwoocl,  and  there 
are  some  notes  in  his  handwriting.  Its  first  home  was  the  Monastery 
of  Mont  St.  Eloi,  near  Arras  in  Picardy. 


Plate  XI  (No.  2 in  Catalogue). 

ILLUSTRATES  one  of  the  best  specimens  of  the  pocket  Bibles  of 
the  thirteenth  century.  It  is  displayed  first  open  at  the  526th  page, 
the  whole  number  of  pages  in  the  volume  being  1154,  i.e.,  577  leaves 
of  the  finest  vellum.  One  of  these  folios  is  missing  from  the  book  and 
was  replaced  by  a creditable  imitation,  but  the  marvellous  delicacy  of 
the  vellum  defied  imitation.  I have,  for  the  twenty-three  years  during 
which  I have  possessed  the  volume,  been  on  the  look-out  for  a better 
copy,  but  always  in  vain.  Either  the  writing  has  been  less  clear  or  the 


vellum  less  thin.  So  the  little  volume,  for  which  Mr.  Ouaritch  only 
asked  /30,  holds  the  field.  I remember  that  the  late  Professor 
Middleton  calculated  that  the  uterine  vellum  for  such  a book  must, 
in  the  thirteenth  century,  have  cost  as  much  as  £30  in  our  money. 
The  labours,  however,  of  the  scribe  and  miniaturists  probably  cost 
nothing  to  the  Fecamp  Monks  for  whom  the  book  was  made.  They 
had  many  manuscripts  in  the  library  of  their  famous  Abbey,  and  this 
little  volume  doubtless  rested  on  one  of  their  shelves  until  either  the 
English  carried  it  away,  when  they  occupied  the  old  town  during  the 
Hundred  Years’  War,  or  some  revolutionary  mob  sacked  the  Abbey  in 
the  eighteenth  century. 

The  lower  part  of  Plate  XI  is  occupied  by  four  reproductions  of 
which  the  first  exhibits  the  first  column  of  the  Book  of  Genesis,  and 
the  other  three  are  of  three  enlarged  Histoires  from  subsequent  pages. 


Plates  XII  to  XXIII  (No.  LXXXIII  in  Catalogue). 

rT''HE  Antiphoner  of  Beaupre,  near  Grammont  (No.  LXXXIII  of 
X H.Y.T.  Catalogue,  third  series). 

The  first  owners  of  these  huge  volumes,  the  most  massive  of  my 
hundred,  were  the  Sisters  of  the  Cistercian  Abbey  of  Beaupre:  the 
latest  owner  was  Mr.  John  Ruskin.  Now  Mr.  Ruskin,  with  all  his 
ingenuity,  never  discovered  to  which  of  the  many  Cistercian  houses 
these  nuns  belonged,  and  it  was  only  through  the  portrait  on  folio  3b 
(Plate  XIII)  that  the  discovery  was  made.  This  portrait  is  labelled 
Domicella  de  Viana , and  it  was  clear  that  if  a place  called  Viana  could 
be  found  near  to  a Cistercian  convent  of  Beaupre,  some  further  dis- 
coveries might  ensue.  Such  a convent  and  such  a place  were  found 
near  to  Grammont  in  Belgium,  and,  in  the  Archives  of  the  Royal 
Library  at  Brussels,  a record  was  found  of  many  benefactions  made  by 
the  lords  of  Viane  to  the  Convent  of  Beaupre.  The  Domicella  who 
gave  them  these  volumes  in  1290  was,  it  appears,  Madame  de  Bornaing, 
the  wife  of  the  Gerard  de  Viane  of  that  day,  and  there  is  mention  of  a 
daughter  or  niece  of  the  family,  whose  name  was  dementia,  and  who  is 
very  likely  the  original  of  the  kneeling  young  woman  in  blue,  who  is 
portrayed  on  the  same  page.  In  a visit  to  the  remains  of  the  old  nun- 
nery, which  I made  in  1904,  it  was  interesting  to  learn  that,  after  a 
period  of  desecration  by  a Belgian  farmer  who  had  purchased  the 
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property  after  the  Revolution,  it  had  lately  been  occupied  by  a party 
of  refugee  nuns  from  France.  Very  little  of  the  old  buildings  remains, 
but  the  site  is  in  a pleasing  green  valley  of  the  river  Dendre,  about 
three  miles  from  Geertsbergen  or  Grammont.  A full  and  interesting 
account  of  all  that  is  known  about  the  MS.  and  its  origin,  is  given 
in  the  third  series  of  my  Catalogue  (pages  55  to  74)  by  the  pen  of 


THE  YOUTHFUL  SAINT  BENEDICT  MIRACULOUSLY  MENDS  HIS  NURSE’S  SIEVE. 


Mr.  Cockerell.  Here  it  is  enough  to  direct  attention  to  a few  salient 
points  in  the  illustrations  facsimiled. 

One  of  the  most  attractive  of  domestic  miracles  is  depicted  in  the 
above  initial  “ A ” from  Vol.  I,  f.  99.  It  is  described  as  follows  in  the 
Golden  Legend: 

“ Saynt  Benet  was  borne  of  the  provynce  of  Nurcia,  and 
was  sent  into  a deserte;  and  his  nouryce,  whyche  tenderly 
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loved  him,  went  alweye  wyth  hym  tyl  they  came  to  a place 
named  Offyde,  and  there  she  borowed  a vessel  for  to  pourge 
or  wynevve  whete,  but  the  vessel  fyl  to  therth  by  neclygence, 
and  was  broken  in  two  peces.  And  whan  saynt  Benet  sawe 
his  nouryce  wepe  he  had  grete  pyte,  and  made  his  prayers  to 
almighty  God  and  after  made  hit  also  hole  as  it  had  been 
tofore.  Thenne  they  of  contre  tooke  hit,  and  henge  hit  on 
the  fronte  of  the  chyrche  in  wytnesse  of  one  so  fayre  myracle.” 

The  nurse,  a red-haired  young  woman,  contemplates  with  an 
agonized  expression  her  broken  sieve;  the  young  Saint  kneels  with 
folded  hands  before  the  reconstructed  utensil. 

The  first  two  plates  fix  the  date  and  the  donor  and  the  Convent 
to  which  the  book  was  given.  The  Resurrection  is  depicted  in  the 
great  initial  “ A ” with  which  the  services  of  the  year  begin,  and  which 
shows  in  the  upper  portion  the  Rising  of  Our  Lord,  and  below  the 
three  Maries  gazing  into  the  empty  tomb,  each  of  them  holding  an 
incense  boat  similar  to  one  which  may  be  seen  in  the  Cluny  Museum. 

In  Plate  XIV  we  have  the  dedication  of  the  church  of  Beaupre, 
a bishop  approaching  the  open  church  door,  the  nuns  kneeling  within, 
in  their  white  veils  and  garlanded  coronets.  For  a more  elaborate,  but 
very  similar  representation  of  this  ceremony  compare  Plates  LI  I and 
L 1 1 1 in  the  third  volume  of  these  facsimiles,  which  give  two  pages 
from  the  Pontifical  of  Metz.  In  the  lower  portion  of  the  present  page 
is  a realistic  drawing  of  the  death  of  Dives,  a warning,  presumably,  to 
rich  men  who  do  not  use  their  money  to  build  churches.  The  devil 
carries  off  his  soul,  his  heir  seizes  his  money,  his  wife  is  in  despair. 

Plate  XV  (f.  108)  has,  in  the  initial  “M”  the  Mission  of  Gabriel; 
at  the  bottom  of  the  page  a very  characteristic  scene  in  a Flemish  fish- 
market. 

In  Plate  XVI  we  have  Saint  Stephen,  a great  stone  in  one  hand, 
a book  in  the  other,  while  a knight  and  a nun  kneel  in  prayer  beside 
him.  The  grotesque  below  is  an  old  woman  playing  with  a cat. 

So  much  for  Vol.  I of  this  noble  book.  From  Vol.  II  I take  three 
pages  as  specimens.  Plate  XVII  (f.  97),  is  for  the  Vespers  of  the 
Assumption;  the  Apostles  below  contemplate  the  dead  Virgin,  Christ 
in  the  clouds  above  holds  her  soul  in  his  arms.  Plate  XVIII  has 
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perhaps,  the  most  ambitious  of  these  initials  for  the  Feast  of  the 
Assumption.  In  a capital  “ U ”,  more  than  eight  inches  high,  the 
crowned  Mother  of  God  sits  beside  her  Son  in  glory,  while  below  the 
Apostles  place  her  body  in  a sumptuous  marble  tomb. 

The  third  and  last  Plate,  No.  XIX,  taken  from  Vol  II,  gives  four 
of  the  smaller  initials  grouped  together.  First  comes,  for  the  Feast  of 
St.  Bernard,  a figure  of  the  Saint  standing1  between  two  kneeling  nuns, 
doubtless  of  Beaupre,  black-veiled  and  in  their  robes.  Secondly,  for 
the  Vespers  of  John  the  Baptist,  the  Saint  is  represented  trampling 
under  foot  the  heads  of  King  Herod  and  his  Oueen,  while  the  Cister- 
cian nuns  adore  him.  Thirdly,  a conventional  Crucifixion  of  St.  Andrew, 
the  Abbess  of  Beaupre  kneeling  in  adoration;  she  holds  a red  pastoral 
staff,  and  wears  the  usual  dress.  Fourthly,  in  a capital  “A”  stands  a 
Pope  and  a bishop,  with  mitre  and  pastoral  staff.  A white  Cistercian 
monk  prays  on  either  side. 

We  now  come  to  the  third  and  last  volume  of  the  Antiphoner.  In 
size  it  is  rather  smaller  than  the  two  first  volumes,  being  i6f  inches  in 
height,  instead  of  19.  The  illumination,  however,  shows  no  deteriora- 
tion, as  the  four  Plates  XX  to  XXIII  sufficiently  show.  On  the  first 
page,  in  an  elegant  initial  “A,”  Mary  and  Elizabeth  embrace  one 
another,  a Beaupre  nun  looking  on  who  wears  the  usual  costume,  a 
black  hood  and  brown  robe.1  On  the  left  stands  a green  Gothic  arm- 
chair, which  would  sell  well  at  Christie’s;  above  is  a canopy  of  three 
graceful  cusped  and  pointed  arches.  On  the  ornamental  bar  in  the 
lower  margin  a Cistercian  monk  is  seated  in  a small  Gothic  niche, 
writing  at  a desk,  and  on  a scroll  we  read  Ego  Jokes  scpsi  hunc  librum. 
Unfortunately  we  have  no  means  of  identifying  Johannes.  Probably 
he  was  the  monk  who  finished  the  volume  in  some  great  Flemish 
monastery. 

Volume  I began  with  Easter.  We  have  now  arrived  at  Christmas 
Day,  and  Plate  XXI  (f.  4),  shows  in  a large  initial  the  announcement 
to  the  shepherds  (here  a very  youthful  trio)  in  the  upper  part,  and 
the  Virgin  and  newborn  Saviour  in  the  lower  part.  There  are  many 
animals  introduced.  Joseph  sits  in  a corner  looking  very  much 
astonished. 

1 As  in  La  Sainte  Abbaye  (see  Vol.  I Plates  VI  to  IX  of  these  illustrations)  the  tints 
of  the  dresses  of  the  nuns  in  the  same  convent  vary  from  a light  grey  to  a decided  brown, 
a variation  which  I attribute  to  the  artistic  license  of  the  miniaturist. 
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On  Plate  XXII  we  have  three  illustrations  from  ff.  162b,  1 12  and 
29b,  of  subjects  so  unmistakable  that  they  need  not  be  further  described. 

On  Plate  XXIII  (f.  133b),  St.  John  the  Evangelist’s  day  is 
illustrated  by  a picture  of  the  Saint  lying  in  his  coffin,  addressing  his 
disciples,  as  described  in  the  “Golden  Legend  (Vol.  I,  p.  297,  in  the 
Kelmscott  edition):  “And  afterthat  the  messe  was  fynnyshed  he  bad 
and  dyde  do  make  a pytte  or  a sepulture  to  fore  the  aulter,  and  after 
that  he  had  taken  hys  leue  and  comanded  the  peple  to  god  he  de- 
scended doun  in  to  the  pytte  or  sepulture,  and  helde  up  hys  handes  to 
heuen  and  said  Swete  lord  Jhesu  cryst,  I yelde  me  unto  thy  desyre.” 
The  “Golden  Legend”  offers  many  good  word-pictures  of  the  scenes 
in  saintly  lives  illustrated  by  the  thirteenth-century  miniaturists.  In 
the  lower  portion  of  Plate  XXIII  (f.  196b)  St.  Peter,  as  Pope,  holding 
a great  key,  stands  between  two  cardinals.  A Benedictine  nun  kneels 
in  the  margin,  praying  to  them. 


Plates  XXIV  to  XXVI  (No.  38  in  Catalogue). 

MS.  Apocalypse.  Of  the  seventy  miniatures  contained  in  this 
volume  I give  three  pages,  with  four  pictures,  which  are  good 
examples  of  characteristic  French  work  of  its  period,  c.  1380. 

Plate  XXIV  is  of  f.  9b  and  illustrates  Revelations,  chap,  vi,  v.  34. 
“ And  when  he  opened  the  second  seal  . . . there  went  forth  another 
horse  that  was  red,  and  power  was  given  to  him  that  sat  thereon  to 
take  peace  from  the  earth,  and  that  they  should  kill  one  another,  and 
there  was  given  unto  him  a great  sword.” 

On  the  same  page  is  a second  picture,  The  Third  Seal,  “and 
behold  a black  horse,  and  he  that  sat  thereon  had  a pair  of  balances  in 
his  hand.” 

Plate  XXV,  f.  15b.  Here  are  warriors  charging  a crowd.  Their 
horses  have  lions’  heads  and  tails,  ending  in  dragons’  heads.  The 
shields  of  the  knights  bear  diabolical  emblems.  “ By  these  three  (fire, 
smoke,  and  brimstone  from  the  lions’  heads)  was  the  third  part  of  men 
killed.  (Rev.  ix,  18.)  The  right-hand  portion  of  this  picture  was  re- 
produced in  Westwood’s  “ Palaeographia  Sacra  Pictoria.”  The  MS. 
was  then  in  the  library  of  the  Duke  of  Sussex. 
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Plate  XXVI.  “ And  the  angel  thrust  in  his  sickle  into  the  earth 
and  cast  it  into  the  great  winepress  of  the  wrath  of  God.  . . . And 
blood  came  out  of  the  winepress  even  unto  the  horses’  bridles  by  the 
space  of  a thousand  and  six  hundred  furlongs.”  Chap,  xiv,  19,  20. 

These  illustrations  of  an  Apocalypse,  of  the  date  of  c.  1 290  of 
undoubtedly  French  work,  may  be  compared  with  the  Canterbury 
Apocalypse  of  the  same  date,  illustrated  in  the  third  volume  of  this 
work  and  numbered  55  in  the  second  volume  of  my  catalogue.  It  will 
be  seen  how  different  is  the  treatment. 


Plates  XXVII  to  XXX  (No.  72  in  Catalogue). 

SAINTE  CHAPELLE  Psalter.  The  first  of  these  four  plates 
includes  two  months  of  the  Calender,  March  and  April,  and  on 
the  April  page  two  of  the  entries  are  important.  That  for  26  April, 
“ Dedicatio  capelle  regis  parisiensis,”  indicates  that  the  book  was 
written  for  the  Sainte  Chapelle,  the  Chapel  Royal  of  the  French  Kings 
in  Paris.  That  for  5 April,  “ Obitus  interfectorum  in  egypto  a saracenis,” 
refers  I imagine  not  to  any  special  massacre,  but  to  the  victims  generally 
of  the  Crusade  of  Saint  Louis,  for  whom  there  was  probably  some 
special  service.  Strangely  enough  there  is  no  obit  for  Saint  Louis 
himself,  who  was  made  a saint  a very  few  years  later,  and  was  the 
ancestor  of  many  Kings  of  France. 

Plate  XXVIII,  in  the  B of  “ Beatus  Vir,”  shows  us  a crowned 
lady,  possibly  the  second  wife  and  widow  of  Philip  the  Bold,  and 
therefore  the  daughter-in-law  of  Saint  Louis.  This  second  wife, 
Marie  de  Brabant,  was  a patroness  of  literature,  and  her  dates  coincide 
very  well  with  the  ownership  of  the  Psalter.  The  obits  of  her  husband, 
Philip  the  Bold,  and  his  first  wife  are  found  in  the  Calender. 

Plates  XXIX  and  XXX  contain  the  other  historiated  initials  in 
this  most  beautiful  volume,  and  will  well  repay  careful  study.  Un- 
happily one  of  the  historiations  and  several  pages  of  the  text  are 
missing  from  this  Psalter,  which  came  to  me  from  the  library  of  Pierre 
Gelis  Didot,  and  contains  his  pretty  book-plate  Mi  hi  et  amicis. 
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Plates  XXXI  to  XLV  (No.  LXXXVIII  in  Catalogue). 

LANCELOT  DU  LAC.  For  the  description  of  these  Plates  I 
cannot  do  better  than  reproduce  from  my  Catalogue  (1  hird  Series), 
what  Mr.  Cockerell  has  written  of  the  thirty-nine  larger  pictures. 

Plate  XXXI,  f.  i.  In  the  upper  compartment  of  this  picture 
King  Ban  of  Benoyc  has  issued  from  his  castle  of  Trebes  (Treves, 
near  Saumur),  which  is  besieged  by  King  Claudas,  in  order  to  seek 
help  from  King  Arthur.  He  is  followed  by  a squire,  bearing  his  lance 
and  shield  {or,  a lion  rampant  sinople).  His  Queen  Helen  rides  to 
meet  him,  followed  by  another  squire  who  carries  the  swaddled  infant 
Lancelot,  and  has  a red  chest,  containing  the  treasure  of  the  Kingdom 
of  Benoyc,  attached  to  his  saddle.  In  the  lower  portion  of  the  minature 
Kino-  Ban  has  climbed  a hill  in  order  to  take  a last  look  at  his  castle. 

o 

He  sees  it  in  flames  and  dies  of  grief,  et  il  gist  more  estcndus  ses  mains 
croisies  et  estendus  vers  le  ciel  et  le  chef  esten  tornS  adroit  vers  oriant. 
An  angel  receives  his  soul  in  heaven.  The  Queen,  who  had  put  down 
her  little  son  in  order  to  find  out  what  had  happened  to  her  lord, 
returns  to  see  the  child  carried  off  by  a maiden,  who  leaps  with  him 
into  a lake.  The  disconsolate  mother  is  found  by  an  abbess,  with  whom 
are  two  nuns,  a chaplain  and  two  squires.  They  carry  the  dead  King 
to  his  burial,  and  the  Queen  becomes  a nun  forthwith  and  accompanies 
them. 

Plate  XXXII,  f.  38b.  Lancelot  surprises  Brandus,  the  Lord  of 
La  Douloureuse  Garde,  and  his  knights  who  were  about  to  attack  the 
camp  of  King  Arthur.  He  unhorses  Brandus,  whose  shield  is  quarterly 
argent  and  sable.  Three  knights  and  their  horses  lie  dead  near  the 
entrance  to  La  Douloureuse  Garde. 

F.  39.  The  white  knight  (Lancelot)  carries  off  the  wounded 
Brandus,  and  is  challenged  by  Sir  Keu,  who  claims  the  right  to  take 
Brandus  to  King  Arthur.  They  fight,  and  Keu  is  left  sorely  wounded. 
Arthur  and  his  knights  ride  up  to  where  Keu  lies,  with  a broken  lance 
in  his  breast.  Lancelot,  with  his  prisoner  behind  him,  gallops  into  a 
wood.  Arthur  bears  ermine  a bordure gziles  (a  variant  of  Brittany)  on 
shield  and  aillettes;  Keu’s  shield  is  azure  charged  with  a cup  or. 

F.  51.  Lancelot  first  overthrows  a knight  who  dared  to  follow 
him  from  Camelot,  and  then  engages  two  giants,  of  whom  he  slays  one 
and  leaves  the  other  mortally  wounded.  The  second  knight,  through 
an  error  on  the  part  of  the  illuminator,  bears  the  arms  of  Gawain. 
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Plate  XXXIII,  f.  60.  The  war  with  Galeholt.  From  a coloured 
building  with  turrets  and  battlements  Guinevere,  the  lady  of  Malohaut 
and  three  of  the  queen’s  attendants  survey  the  battlefield.  Lancelot, 
whose  black  shield  is  wrongly  charged  with  plates,  approaches  them, 
awaiting  a message  from  the  queen.  He  is  mounted  on  one  of  the 
horses  which  Gawain’s  squire  has  just  brought  him;  their  trappers  are 
charged  with  Gawain’s  arms.  A tree  divides  this  subject  from  another 
in  which  Lancelot  is  again  seen  in  the  foreground  of  a conflict,  un- 
horsing one  of  Galeholt’s  knights  with  a lance  furnished  by  Gawain. 

F.  66.  Galeholt’s  seneschal  ferries  Lancelot  across  the  river. 
They  are  met  by  Guinevere,  the  Lady  of  Malohaut,  Laura  of  Carduel, 
and  Galeholt.  The  party  divides  into  two  groups  seated  on  the  ground, 
Guinevere  between  Lancelot  and  Galeholt,  and  the  seneschal  between 
the  other  two  ladies. 

F.  67.  Guinevere,  with  the  help  of  Galeholt,  who  sits  between 
them  on  a long  red  bench,  kisses  Lancelot  for  the  first  time,  taking 
him  by  the  chin.  Under  three  trees  the  seneschal  converses  with  the 
Lady  of  Malohaut  and  Laura  of  Carduel. 

Plate  XXXIV,  f.  73.  Gawain  reaches  the  tent  of  the  beautiful 
damsel,  beloved  by  Hector,  and  hears  their  story  from  her  uncle  the 
dwarf  Groadain.  In  the  text,  voit  en  mi  la  pavilion  line  couche  aornle 
de  moult  grant  richesce.  Si  seoit  ens  une  damoiselle  de  mout  grant  biautd, 
ses  cheviaus  par  ses  espatiles  qui  moult  estoient  bel  et  derier  li  estoit  une 
damoiselle  qui  la  pingnoit  a j pingne  d'ivoire  a or  ouvrd . Et  pardevant 
en  avoit  une  qui  li  tenoit  j mireoir  et  j chapel.  Here  she  is  seated  alone, 
in  a blue  gown,  fondling  a little  dog.  The  dwarf  stands  outside  the 
tent  and  addresses  Gawain.  This  picture,  which  is  one  of  the  prettiest 
in  the  book,  differs  from  the  others  in  being  two  columns  wide  instead 
of  three. 

F.  76b.  Gawain  fights  on  foot  with  Segurade,  as  champion  of  the 
Lady  of  Roestoc,  whom  Segurade  wishes  to  marry  against  her  will. 
Hector  and  two  other  unarmed  knights  watch  the  combat.  On  the 
right  Gawain  leads  the  vanquished  Segurade  before  the  Lady  of 
Roestoc,  who  sits  nursing  a lap-dog. 

F.  86.  Hector  rescues  Percide,  who  is  attacked  by  twenty  knights. 
In  this  picture  Percide  is  seen  comfortably  on  horseback,  while  Hector 
engages  six  knights  on  foot.  On  the  right  Percide,  on  learning  that 
Hector  has  also  rescued  his  wife,  dismounts  and  attempts  to  kiss  his 
benefactor’s  foot. 


Plate  XXXV,  f.  99.  Gawain  and  the  daughter  of  the  King  of 
Norgales.  He  enters  the  ante-room  of  her  bedchamber,  in  which 
twenty  knights  keep  guard;  four  of  them  are  seen  lying  asleep  on  a 
couch  in  full  armour.  By  the  couch  is  a tall  candlestick,  in  which  is  a 
lighted  taper,  which  Gawain  is  about  to  put  out  with  a flabellum  or 
extinguisher.  On  the  right  he  makes  himself  known  to  the  lady,  who 
lies  naked  in  bed,  Si  l 'embrace  tout  arme,  et  le  baise  au  plus  doucement 
quelle  puet.  Ostez,  fait  elle,  ceste  armeure  car  trop  est  froide . Car  or 
ai-ge  ce  que  j'  ai  touzjors  desird. 

F.  105.  Gawain  and  Hector  approach  the  castle  of  the  Lost 
Island,  where  they  hear  that  Lancelot  and  Galeholt  are  staying.  Their 
way  is  barred  first  by  two  of  Galeholt’s  knights,  who  are  left  wounded 
and  worsted  on  the  right,  and  then  by  Lancelot  and  the  King  of  the 
Hundred  Knights,  who  do  not  recognize  the  newcomers.  Lancelot 
wears  the  arms  of  Galeholt  and  fights  with  Gawain,  while  Hector 
engages  the  King  of  the  Hundred  Knights,  who  bears  sinople  au  lion 
d'or. 

F.  109.  Lancelot  is  mad,  but  the  queen  has  the  thought  of 
hanging  round  his  neck  the  shield  sent  her  by  the  Lady  of  the  Lake. 
He  immediately  regains  his  senses  and  recognizes  the  queen  and  the 
Lady  of  Malohaut.  In  the  right-compartment  Lancelot  is  seen  seated 
on  a bench  with  the  shield  round  his  neck.  The  Lady  of  the  Lake, 
who  has  divined  his  condition  arrives  {line  dame  de  moult  grant  biautd, 
vestue  d'un  drap  de  sole  blanc  comme  noiz),  and  anoints  him  with  an 
unguent  that  one  of  her  damsels  has  brought;  he  then  sleeps  and 
recovers. 

Plate  XXXVI,  f.  1 19b.  Lancelot  fights  with  the  three  champions 
of  the  false  Guinevere;  he  has  slain  two  and  is  engaging  the  third. 
The  false  Guinevere  and  the  old  knight  Bertolais  are  bound  to  a stake 
and  burnt  while  a man  blows  the  flame  with  bellows,  and  another 
moves  the  faggots  with  large  pincers. 

F.  1 2 1.  Lionel,  having  been  made  knight  by  Arthur,  performs  his 
first  feat  of  arms  in  slaying  a horned  lion  brought  to  the  Court  by  a 
damsel.  On  the  right  a knight  of  huge  size  and  strength,  Karadoc  of 
the  Dolorous  Tower,  carries  off  Gawain,  who  had  gone  unarmed  into 
the  forest  of  Varegue,  with  Yvain,  Lancelot,  and  Galeschalain,  Duke  of 
Clarence.  His  three  companions  try  in  vain  to  rescue  him. 

F.  125b.  A litter  carried  by  two  horses,  in  which,  in  a coffer,  lies 
a naked  and  sorely  wounded  man.  Only  the  bravest  of  living  knights 


could  lift  him  from  it,  after  swearing  to  avenge  him.  Yvain  had  tried 
in  vain.  Lancelot  essays  and  easily  succeeds.  The  wounded  man  is 
Adrian  le  Gai,  brother  of  Melian  le  Gai,  whom  Lancelot  had  rescued 
from  a similiar  plight  immediately  after  he  was  made  knight.  Gawain, 
half  naked  and  bound  to  a horse,  rides  between  two  sergeants,  who 
beat  him  till  the  blood  flows.  Behind  them  are  three  knights,  and  the 
huge  Karadoc,  with  a red  shield  and  surcoat,  brings  up  the  rear. 

Plate  XXXVII,  f.  135.  Lancelot  braves  the  terrors  of  the 
Monastery  of  Escalon  the  Shadowy,  which  had  proved  too  great  for 
the  Duke  of  Clarence  and  for  Yvain.  On  the  left  he  enters  the  door; 
he  is  next  shown  making  his  way  through  the  opposite  door  with  three 
swords  piercing  his  heaume,  back  and  shoulder.  At  last  on  the  right 
he  kneels  at  an  altar  on  which  is  a small  cross,  having  overcome  the 
enchantment  of  the  place.  Yvain,  who  had  just  failed  in  a similiar 
endeavour,  stands  behind  him.  Behind  Yvain  is  the  damsel  who  has 
brought  them  to  Escalon,  and  behind  her  are  five  of  the  joyful 
inhabitants. 

F.  139.  Lancelot  enters  the  Valley  of  the  False  Lovers.  On  the 
left  he  is  attacked  by  two  dragons ; he  overcomes  them  and  arrives  at 
a river  which  can  only  be  crossed  by  a long  and  narrow  plank.  His 
passage  is  barred  by  three  knights,  the  first  of  whom  he  vanquishes 
and  hurls  into  the  water;  the  other  two  disappear  by  enchantment,  as 
do  the  river  and  plank  when  he  turns  on  them  the  ring  given  him  by 
the  Lady  of  the  Lake.  He  next  passes  through  a wall  of  fire  and 
comes  to  steps  defended  by  two  knights  armed  each  with  une  hache 
grant  et  trancharchan  et  mervilleuse.  He  wounds  the  first  so  severely 
that  he  falls  into  the  flames;  the  second  comes  to  the  rescue  but  fares 
no  better. 

F.  148b.  Lancelot  slays  the  giant  Karadoc  and  captures  the 
Dolorous  Tower.  At  the  foot  of  the  steps,  leading  up  to  the  Tower, 
Lancelot  raises  his  sword  to  strike  the  giant;  it  will  be  shivered  on  the 
steps,  but  at  the  top  of  them  a maiden  holds  out  for  him  the  sword 
that  was  fated  to  give  Karadoc  his  death.  He,  knowing  this,  had 
entrusted  it  to  the  maiden,  believing  her  to  be  true  to  him  although  he 
had  taken  her  from  the  knight  she  loved.  Within  the  battlemented 
wall  of  the  Tower  is  the  prison  in  which  Gawain  is  confined.  On  the 
left  of  this  building  Lancelot  is  shown  throwing  the  headless  Karadoc 
into  a black  pit.  Gawain  climbs  out  at  the  same  time. 
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Plate  XXXVIII,  f.  155.  The  tourney  in  which  Lancelot  van- 
quished all  comers  until  the  arrival  of  Gawain  and  \vain.  Being 
checked  by  them  he  left  the  field  full  of  chagrin  and  rides  off  bearing 
his  lance  and  shield  gules  a betid  argent.  (In  the  text  he  throws  down 
his  shield,  and  Gawain  and  Yvain  follow  him  with  it,  and  the  three 
friends  are  then  made  known  to  each  other.  Lancelot  then  leaves  them 
and  goes  to  Sorelois  in  search  of  Galeholt.)  On  the  right  of  the 
picture  Lancelot,  in  a red  shirt,  is  getting  out  of  bed,  and  he  is  shown 
in  the  same  attire  coming  out  of  the  door.  (His  nose  bled  owing  to  his 
sorrow  at  not  finding  Galeholt.  He  was  seized  with  madness  and 
roamed  for  months  through  the  country.  From  the  blood  found  in  his 
bed  it  was  thought  he  had  killed  himself.  Galeholt  heard  of  this  and 
died  shortly  afterwards  of  sorrow.) 

Plate  XXXIX,  f.  158.  Lancelot  in  disguise  (he  bears  a shield, 
gules , a lion  rampart  or),  undergoes  the  ignominy  of  being  drawn  in  a 
cart  by  a dwarf  on  horseback,  who  has  promised  him  that  if  he  submits 
to  this  he  will  bring;  him  within  sight  of  Guinevere  who  has  been 
captured  by  Meleagan,  son  of  King  Baudemagus  of  Gorre.  They 
approach  a castle  and  are  followed  by  Gawain  and  his  two  squires, 
one  bearing  his  heaume  and  lance,  and  the  other  his  shield,  which  is 
here,  gu.  two  bends  argent.  Gawain  is  also  in  search  of  the  queen  and 
does  not  recognize  Lancelot  in  a position  which,  according  to  the  con- 
ventions of  knighthood,  is  a shameful  one.  The  poem  of  La  Charrette 
by  Christien  de  Troyes  opens  with  this  incident,  which  gives  its  name 
to  the  third  section  of  the  Lancelot  story  often  known  as  Le  livre  de  la 
Charrette. 

F.  161b.  Lancelot  arrives  at  an  ancient  house  of  religion,  and  is 
led  by  one  of  the  monks  into  a cemetery  in  which  are  the  tombs  of 
twenty-four  knights,  one  far  richer  than  the  others.  He  learns  that  it 
has  been  foretold  that  the  deliverer  of  the  subjects  of  King  Arthur 
held  captive  in  the  land  of  Gorre,  would  be  able  to  raise  its  heavy 
marble  covering  fixed  with  lead  and  cement.  Lancelot  determines  to 
try,  and  raises  it  easily,  disclosing  a knight  in  full  armour  with  a shield 
or  a cross  gules , and  a sword  by  his  side.  This  is  Galahad,  King  of 
Wales  and  son  of  Joseph  of  Arimathea,  from  whom  Wales  (Gales)  has 
its  name,  having  previously  been  called  Felice.  When  Lancelot  would 
replace  the  stone  it  remains  suspended.  The  monk,  who  had  been  a 
knight  before  entering  the  monastery,  holds  Lancelot’s  shield  which  is 
here  azure  a lion  rampart  or. 


F.  1 66.  Lancelot  on  his  way  to  rescue  Guinevere  crosses  the 
Bridge  of  the  Sword  on  all  fours  with  his  shield  ( arg . two  bends  gu.) 
over  his  back.  His  passage  is  barred  by  a youth  holding  two  lions, 
against  which  his  sword  has  no  effect,  whereupon  he  turns  towards 
them  the  ring  given  him  by  the  Lady  of  the  Lake  to  be  used  against 
enchantments.  They  forthwith  vanish,  and  Guinevere,  who  is  watching 
with  King  Baudemagus  from  the  top  of  the  tower  in  which  she  is  con- 
fined, recognizes  the  ring,  and  rejoices  that  the  knight  is  Lancelot. 
On  the  right  Lancelot  is  seen  approaching  Baudemagus  who  advances 
to  meet  him  with  three  companions. 

Plate  XL,  f.  170.  A knight,  who  subsequently  proves  to  be 
Beor,  brother  of  Lionel  and  cousin  of  Lancelot,  arrives  at  Camalot 
shamefully  drawn  in  a cart  by  a dwarf  on  horseback.  King  Arthur, 
who  stands  on  the  left  with  three  of  the  companions,  asks  how  he  may 
be  released.  He  replies,  “ By  a knight  of  his  own  free  will  taking  my 
place.”  No  one  consents  to  do  this,  and  when  he  attempts  to  sit  at 
table  none  will  eat  with  him  save  the  courteous  Gawain  who  joins  him 
outside  the  door.  The  knight  thanks  Gawain,  insults  the  King,  defies 
his  companions,  and  departs  with  one  of  the  King’s  horses.  He  is 
followed  by  Sagremor  and  other  knights  whom  he  vanquishes,  taking 
their  horses.  The  last  to  suffer  is  Keu,  the  seneschal,  who  is  shown 
on  the  right  of  the  picture  being  unhorsed.  He  here  bears,  quarterly 
or  and  vert , each  quarter  charged  with  a human  head . 

F.  180.  King  Agrippa  had  been  besieged  in  his  castle  of  Roche- 
Mabon  by  King  Vandalon  who  declared  that  the  former  had  killed  his 
brother.  Agrippa’s  daughter  had  poisoned  the  fountain  from  which 
the  besiegers  drank,  and  more  than  five  hundred  men  died  in  con- 
sequence, and  the  siege  had  to  be  raised.  Vandalon  having  learned 
that  the  lady  had  been  the  cause  of  his  discomforture  captured  her, 
and,  thinking  death  too  small  a vengeance,  bound  two  iron  bands 
round  her  body  which  tore  her  flesh.  She  was  on  her  way  by  slow 
journeys  to  find  an  avenger  at  King  Arthur’s  court,  when  Beor  sought 
a night’s  lodging  with  her  escort,  and  hearing  her  cries  learnt  her  story 
and  was  led  into  her  presence.  After  pledging  himself  to  bear  for  a 
year  and  a day  the  shield  of  the  brother  of  Vandalon,  whom  her  father 
was  accused  of  having  killed,  and  to  take  vengeance  on  Vandalon,  he 
was  allowed  to  essay  the  breaking  of  the  bands,  and  so  released  the 
lady.  On  the  right  of  the  picture  she  hands  him  the  shield,  which  is 
represented  as,  gules , two  leopards  passant  arg. 


F.  185.  As  Lancelot  leaves  the  forest  of  Sarpenic  he  meets  a 
damsel  in  distress  who  informs  him  that  the  sister  of  Meleagan,  by 
whose  aid  he  had  escaped  from  the  tower  in  the  marshes,  was  to  be 
burnt  at  the  stake  in  consequence  on  the  following  day  unless  someone 
arrived  to  deliver  her.  He  parts  from  her  and  comes  to  a house  of 
religion  before  the  door  of  which  four  monks  are  taking  the  air  after 
singing  compline.  They  offer  to  entertain  him,  and  he  enters  the 
church  to  pray  before  eating.  He  there  sees  a rich  oratory  containing 
a splendid  tomb  guarded  by  five  knights.  This  tomb  bears  the  inscrip- 
tion : Ci  gist  Gale  holt  li  filz  d la  belle  jaiande  des  lo7itainnes  illes  li  sires 
de  sorrelois  qui p or  amor  lancelot  dou  lac  morut.  He  is  filled  with  grief 
on  reading  these  words,  and  subsequently  at  the  command  of  the  Lady 
of  the  Lake  he  worsts  the  five  knights,  and  sends  the  body  by  one  of 
them  to  Dolorous  Card. 

Plate  XLI,  f.  187.  Lancelot  is  seated  at  table  in  a green  tent, 
with  the  sister  of  a certain  knight,  his  host.  A squire,  the  knight’s 
brother,  was  serving  them,  when  a knight  with  a red  shield,  Atramant 
by  name,  rode  up,  and  seizing  the  squire,  threw  him  over  his  saddle 
and  rode  off.  The  squire  had  slain  Atramant’s  brother.  Lancelot, 
whose  arms  and  horse  had  also  been  carried  off,  rushed  on  foot  to  the 
rescue  and  met  a knight  with  a black  shield,  who  consented  to  let 
Lancelot  take  his  horse  and  arms  on  condition  that  he  should  receive 
the  same  favour  under  similar  circumstances  from  Lancelot,  who 
speedily  rescues  the  squire.  Lancelot  is  shown  riding  very  leisurely 
with  his  own  shield  and  a companion  knight.  Atramant,  with  the 
squire  thrown  over  his  horse’s  neck,  rides  off  with  four  companions  no 
less  leisurely. 

F.  201.  Gawain  and  his  nine  companions  rescue  a knight  who  is 
attacked  by  ten  others.  They  observe  with  surprise  that  he  carries 
two  swords,  and  Gawain  asks  the  reason.  The  knight,  whose  name  is 
Eliezer,  explains  that  one  of  the  swords  is  that  with  which  Joseph  of 
Arimathea  was  smitten  by  a Saracen,  on  which  occasion  it  broke  in 
two,  half  of  it  being  left  in  Joseph’s  body  and  subsequently  drawn  out. 
It  had  been  foretold  that  the  two  parts  would  be  united  by  him  who 
was  destined  to  accomplish  the  high  adventures  of  the  Holy  Grail,  and 
by  no  other.  Gawain  makes  the  attempt  (as  shown  in  the  picture),  but 
sorrowfully  fails,  as  does  each  of  his  companions.  They  then  separate 
and  go  in  search  of  Lancelot. 

F.  193.  Beor  in  disguise,  and  bound  by  a vow  made  at  the  court 
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of  King  Brangoine,  seeks  to  capture  Queen  Guinevere  who  is  escorted 
by  Keu,  Sagremor,  Dodinel,  and  Lancelot.  He  vanquishes  the  first 
three  and  is  engaging  Lancelot,  when  the  latter  is  summoned  by  the 
dame  who  had  directed  him  to  the  pavilion  of  Atramant  (see  f.  187), 
and  in  return  had  exacted  a promise  that  he  would  follow  her  whenever 
summoned.  At  first  she  insists  on  his  leaving  the  combat,  but  on 
Lancelot  declaring  that  he  will  kill  himself  if  he  suffers  such  shame,  she 
allows  him  to  continue,  and  he  follows  her,  after  receiving  a wound 
from  Beor  and  leaving  him  prostrate  on  the  field.  Beor  is  shown  three 
times  in  this  picture:  (1)  seizing  the  bridle  of  the  Queen’s  palfrey, 
(2)  unhorsing  Keu,  (3)  tilting  with  Lancelot.  He  bears  a plain  red 
shield.  Beor  is  not  recognized  by  his  adversaries,  nor  does  he  re- 
cognize Lancelot. 

Plate  XLII,  f.  207.  Gawain  and  Hector,  having  met  after  a 
tournament  in  which  they  took  opposite  sides,  enter  a cemetery  in  spite 
of  a warning  inscription  on  a tomb  at  the  entrance,  whence  they  see  a 
tomb  from  which  flames  leap  up  to  the  height  of  a lance,  surrounded 
by  twelve  other  tombs,  on  each  of  which  stands  an  upright  sword. 
Gawain  enters  first,  and  the  swords  rise  up  of  themselves  and  strike 
him,  so  that  after  vain  efforts  to  reach  the  burning  tomb  he  has  the 
greatest  difficulty  in  regaining  the  door  with  the  blood  spurting  from 
his  mouth,  nose  and  ears.  Hector  follows  his  example  and  fares  even 
worse.  In  this  picture  Gawain  is  shown  as  he  takes  leave  of  Hector  to 
make  the  first  attempt,  and  then  Hector  is  depicted  falling  on  one 
knee  and  receiving  five  of  the  swords  on  his  shield  and  helmet.  The 
tombs  were  those  of  Simeon  and  Canaan  and  of  the  twelve  brothers 
killed  by  them. 

F.  218.  Guereher  follows  a knight,  who  rides  off  with  a damsel, 
of  whom  he  had  obtained  possession  by  threatening  her  mother  that 
he  would  cast  her  in  prison  if  she  would  not  promise  to  give  him 
whatever  he  might  ask.  On  the  right  of  the  picture  he  slays  the 
knight. 

F.  223.  Gaheriet  comes  upon  his  companion  Brandelis,  stripped 
almost  naked  and  with  his  arms  bound,  in  the  hands  of  three  knights. 
Three  other  knights  are  beating  a lady,  who  cries  pitifully  for  aid. 
After  hesitating  for  a moment  as  to  which  party  to  attack,  he  rescues 
Brandelis,  who  tells  his  story.  The  six  knights  were  the  relations  of  a 
knight  killed  by  Brandelis  for  love  of  the  lady,  who  was  rescued  while 
they  were  speaking  by  another  of  the  companions,  Goswin  de  Strangot. 
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Plate  XLIII,  f.  231b.  Lancelot  conducted  by  the  old  woman 
comes  to  a pleasant  meadow,  and  finds  sitting  by  a stream  under  two 
sycamores  a knight  and  his  sister,  qui  avoient  estendue  un  blanche 
touaille  suz  Lerbe  vert  et  manjoient  illuec  moult  envoisiement.  Et  quant 
Lancelot  aproche  si  se  drescent  encontre  lui.  Et  dient  que  bien  soit  il 
venuz.  Si  le  font  descendre for  mangier.  Et  quant  Lancelot  eut  ostl  son 
hiaume  si  leve  ses  mains  et  s ’ asiet . Et  il  avoit  eut  cliaut  si  ft  vermaus , 
et  fit  de  toutes  biautez  si  bien  garniz  que  nuz  plus  biax  ne  poist  estre 
qu'il  estoit.  The  lady  falls  in  love  with  the  newcomer  as  they  picnic 
together;  and  he,  being  hot,  fills  a large  silver  cup  with  water  from  the 
spring  and  drinks  it  off,  and  then  faints  with  pain.  At  the  same  time 
two  vipers  issue  from  the  spring,  and  it  is  clear  that  their  venom  has 
poisoned  it.  The  dame  is  full  of  lamentation,  and  the  knight  bids  his 
sister,  who  is  skilled  in  simples,  to  exert  her  power.  She  picks  various 
herbs  and  cuts  them  with  Lancelot’s  sword,  and  mixes  them  with  triacle, 
and  gives  him  some,  but  his  legs  were  already  swollen  to  the  size  of  a 
man’s  waist.  On  the  right  of  the  picture  she  and  the  dame  are  shown 
watching  Lancelot’s  couch. 

F.  239.  The  tourney  held  at  the  castle  of  La  Harpe  between  the 
parties  of  King  Baudemagus  and  the  King  of  Norgalles.  Lancelot 
comes  at  the  request  of  the  daughter  of  the  former  king  to  aid  her 
father’s  side,  which  had  been  vanquished  at  the  previous  contest,  and 
carries  all  before  him.  (He  bears  white  arms  and  is  shown  four  times 
in  the  picture  riding  from  the  left).  Mordred,  Mador,  and  Galehodin, 
son  of  Galeholt,  to  whom  the  victory  of  the  King  of  Norgalles  had 
been  due  at  the  previous  assembly,  then  attack  Lancelot,  who  over- 
throws all  three.  In  the  picture  Mordred  bears  the  arms  of  his  brother 
Gawain,  Mador  a gold  tower  on  a red  field,  and  Galehodin  has  a white 
shield  like  Lancelot’s.  On  either  side  are  raised  stands  from  which,  the 
ladies  of  the  two  parties  survey  the  encounter.  Et  tez  estoit  lors  la 
coustume  que  les  dames  et  les  donnoiselles  aloient  lors  au  tornoiemens  de  ij 
Hues  ou  de  iij , et  tuit  li  chevalier  errant  qui  suioient  les  tornoiemens , i 
amenoient  lor  amies  et  lot  damoiselles  por  veoir  les  biauz  copz  des  bonz 
chevalier z et  por  ce  i faisoit  on  les  loges  drecier. 

F.  241.  Lancelot  on  leaving  the  tourney  of  La  Harpe  meets  a 
lady,  who  leads  him  to  the  castle  of  Corbenic,  promising  to  show  him 
great  marvels.  He  is  taken  to  a cemetery  and  shown  a rich  tomb, 
engraved  with  the  inscription : Ccste  tombe  ne  sera  levde  devant  que  li 
serpens  1 metera  la  main  dont  li  grans  lyonz  iscera.  Mais  cil  le  levera 
ligierement.  Et  lors  sera  enjandrez  li  lyon  en  la  belle  file  au  Roi  de  la 
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terre  forraine.  The  serpent  is  Lancelot,  the  lion  his  son,  Galahad. 
Lancelot  sets  a hand  to  the  wider  end  of  the  tomb  and  lifts  the  lid 
assez  ligierement  et  il  resgarde  et  voit  desous  le  plus  grant  serpent  et  le 
plus  hideus  et  le  plus  felon  par  semblant  dont  il  oist  onques  mais  parler. 
The  dragon  (the  mediaeval  serpent  is  usually  a dragon),  vomits  fire, 
but  Lancelot,  still  bearing  a white  shield,  overcomes  it.  His  com- 
panions, who  had  fled  to  the  battlements,  receive  with  him  great  joy 
and  the  ringing  of  all  the  bells  of  the  castle. 

Plate  XLIV,  f.  250.  Beor,  bearing  a shield  az.  a lion  rampt.  or 
(instead  of  his  proper  arms  argt.  a lion  rampt.  gti.,  over  all  a label  of 
five  points  az.)  comes  to  a hermitage  which  had  been  raised  by  his 
father,  King  Beor,  on  the  spot  on  which  he  had  vanquished  his  enemy, 
King  Cerces,  in  single  combat.  The  hermit  had  been  a knight  at  his 
father’s  court,  and  as  they  sit  at  table  he  describes  some  incidents  at 
the  baptism  of  Lancelot. 

F.  253b.  Lancelot  ends  the  enchantment  of  the  Lost  Forest  and 
the  magic  chessboard  is  brought  to  him.  The  pieces  are  of  gold  and 
silver,  and  they  move  of  their  own  accord,  and  hitherto  no  one  has 
been  able  to  win  a game.  Lancelot  plays  and  wins.  The  chessboard  is 
declared  his.  He  sends  it  as  a gift  to  the  queen,  who  is  sitting  with 
Arthur  when  it  arrives.  The  queen,  qui plus  en  seit  qite  ne  font  tuit  cil 
de  ceanz,  plays  her  best  with  it,  but  is  beaten. 

F.  256.  Lancelot  is  seized  after  a valorous  defence  by  a knight 
and  his  companions,  and  after  being  brutally  beaten  is  cast  into  a pit 
full  of  vipers  from  which  he  is  rescued  by  the  knight’s  daughter.  He 
overcomes  and  kills  his  capturers  and  rides  away  with  the  lady, 
although  much  enfeebled  by  the  venom  of  the  vipers.  They  hear  cries 
and  come  upon  a knight  dragging  a naked  damsel  by  the  hair. 
Lancelot  summons  him  to  release  her,  and  the  knight  replies  by  cutting 
off  her  head.  Lancelot  follows  him,  and  after  a long  chase  reduces  him 
to  submission  and  spares  his  life  on  condition  that  he  shall  carry  the 
head  and  body  of  the  woman  to  King  Arthur’s  court  and  confess  his 
crime  to  the  queen,  and  if  she  spares  his  life  he  is  to  go  to  the  King 
of  Norgalles  and  thence  to  King  Baudemagus,  and  if  all  three  allow 
him  to  go  free  his  penance  will  be  ended. 

Plate  XLV,  f.  262.  The  tourney  at  Camalot.  Lancelot  having 
been  maligned  by  some  of  the  knights  of  the  round  table,  receives  a 
secret  message  from  Guinevere  to  take  the  side  of  King  Baudemagus 
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against  them.  He  bears  a plain  red  shield,  so  that  he  may  not  be 
recognized,  and  overthrows  all  his  opponents  until  he  comes  to  where 
the  queen  is  watching  his  exploits  with  her  ladies.  Et  Li  lieve  sa  teste  et 
la  regarde.  Si  la  voit  si  bele  et  tant  avenanz  entre  les  antres  comme  celle 
qui  estoit  la  plus  belle  rienz  du  siecle.  Si  en  devint  tant  durement  esbahis 
quil  ne  seit  se  il  dort  021  il  veille,  111  se  il  est  mils  ou  jors , ou  sil  est  a piet 
021  a cheval.  Si  li  est  tons  li  cuers  faillis . Si  que  lesple  li  chiet  de  la 
main , et  s'ap2tie  a larcon  de  la  selle  devant.  Baudemagus  throws  his 
arms  round  him  as  he  is  about  to  fall  in  a swoon  and  carries  him  out 
of  the  melee  to  a wood,  where  he  sleeps  and  recovers.  In  this  picture 
Lancelot  is  twice  shown  in  the  encounter  on  the  right,  and  is  again 
shown  on  the  left  supported  by  the  king.  Guinevere  points  to  him 
from  the  battlements  of  a tower  from  which  she  and  her  maidens  watch 
the  combat. 

The  picture  of  the  great  Camalot  Tournament,  when  Lancelot 
grows  faint  at  the  sight  of  the  Queen,  is  a fitting  end  to  to  the  thirty- 
nine  larger  minatures  which  adorn  this  fine  book,  all  as  bright  and 
fresh  as  when  first  painted,  somewhere  in  French  Flanders,  some  six 
hundred  years  ago. 

On  Plate  XLV  are  given  half  a dozen  specimens  of  the  initials, 
some  136  in  number,  which  are,  in  the  words  of  Mr.  Cockerell,  “ drawn 
with  much  delicacy  and  spirit.”  He  made  a careful  examination  of 
similar  MSS.  in  the  British  Museum  and  the  Public  Libraries  of 
France,  and  found  that  the  thirty-nine  larger  pictures  “surpass  in 
beauty  and  in  the  romantic  qualities  befitting  the  story  ” all  that  have 
come  under  his  observation.  “The  style,”  he  says,  “like  that  of  the 
writing,  denotes  an  origin  in  the  north-east  of  France,  which  seems  to 
have  been,  rather  than  Paris,  the  source  of  the  greater  part  of  the 
manuscript  romances  that  were  produced  in  such  numbers  between 
1 280  and  1350.” 


Plates  XLVI  to  XLIX  (No.  CII  Catalogue  of  MSS., 

Fourth  Series). 

THE  Epistolar  of  the  Sainte  Chapelle,  Paris,  is  one  of  the  sixteen 
manuscripts  which  are  known  to  have  issued  from  the  studio  of 
Jean  Pucelle.  Three  of  them  are  in  the  Bibliotheque  Nationale  at 
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Paris,  viz.:  A Bible  written  by  Robert  de  Billing,  the  Proces  de 
Robert,  Comte  d’Artois,  and  the  Belleville  Breviary.  One,  the  Breviary 
of  Jeanne  d’Evreux  is  at  Chantilly;  another,  the  Heures  de  Blanche  de 
France,  is  at  the  Vatican.  The  Arsenal  Library  at  Paris  contains  one, 
a Missal,  and  five  others  are  or  were  in  private  collections  in  France. 

In  England  we  have  the  remaining  five:  (a)  The  Breviary  of 
Mary  of  Valence,  Countess  of  Pembroke,  which  is  in  the  University 
Library  at  Cambridge;  (b)  The  Hours  of  Blanche  of  Burgundy,  a 
large  portion  of  which  was  burnt  at  Turin.  The  remaining  fragment 
is  in  the  library  of  the  R.  C.  Bishop  of  Portsmouth,  and  its  pages  have 
been  reproduced  in  facsimile  by  the  present  writer  (London,  1910), 
with  a commentary  by  Dom  P.  Blanchard.  The  14th  and  15th  have 
been  already  described  in  my  catalogues;  No.  75,  the  Hours  of 
Jeanne  II,  Oueen  of  Navarre,  and  No.  LXXXVI,  the  Hours  of 
Yolande  of  Flanders,  more  fully  described  in  a monograph  by 
Mr.  Cockerell  with  facsimiles  of  the  important  pages. 

The  1 6th  of  this  remarkable  series  is  the  present  Epistolar,  of 
which  these  four  plates  give  us  four  pages,  a good  deal  reduced  in  size 
to  fit  this  volume. 

Plate  XLVI,  f.  1,  with  which  the  service  for  Advent  opens,  gives 
us,  in  an  initial  F,  St.  Paul  preaching  to  a small  congregation,  one  of 
whom  is  slumbering  peacefully.  I suppose  he  is  intended  to  represent 
Eutychus,  and  that  the  Apostle  is  indicating  to  him  the  probability  of 
his  future  fate. 

Plate  XLVIII,  f.  116b,  shows  us  two  more  initial  F’s:  those  for 
Trinity  Sunday  and  the  Feast  of  Corpus  Christi,  which  sufficiently 
explain  themselves. 

Plate  XLVI  1 1 a.  Five  more  initials  from  different  pages  illustrating 
the  services  for  Christmas,  Epiphany,  Easter,  Ascension,  and  Pentecost. 

Plates  XLVII,  f.  89  and  XLIX,  f.  119,  show  two  pages  with  no 
picture,  but  with  penwork  of  extraordinary  merit  and  originality,  the 
best  specimens  of  pen-ornamentation  with  which  I am  acquainted. 

The  diminished  size  of  the  facsimiles  and  the  too  faint  interpreta- 
tion of  the  red  ink  of  the  rubrics  are  drawbacks  to  the  success  of  these 
otherwise  excellent  collotypes. 


Plates  L to  LI  I (No.  LX XV,  Catalogue  of  MSS. 

Third  Series). 

THIS  fine  fourteenth  century  Bible  Historiale  has  on  the  lower 
margin  of  f.  243,  pencilled  very  faintly,  “ Ceste  byble  est  Mad. 
la  Contesse  de  Vallois”  in  a fourteenth  century  hand.  Now  there  are 
several  ladies  who  bore  the  name  of  Countess  of  Valois  within  the 
limits  of  the  dates.  One  of  these  is  Valentine  Visconti,  daughter  of 
Jean  Galeas  Visconti,  Duke  of  Milan,  and  grand-daughter  of  John, 
King  of  France.  Monsieur  Delisle  preferred,  as  the  following  letter 
shows,  Blanche  de  France,  who  was  so  called  from  the  date  of  her 
husband’s  death  in  1375  to  her  own  death  in  1392. 

J 'hdsite  cv  attribuer  la  Bible  no  du  fonds  Barrois  a 
Valentine  de  Milan.  Ne  serait-il  pas  possible  de  l' attribuer  a 
Blanche  de  France,  veuve  de  Philippe  ( fils  du  roi  Philippe  de 
Valois),  laquelle  conserva  le  titre  de  Comtesse  de  Valois  jusqu’d 
sa  mort  en  1392  ? 

11  Juin  1903. 

When  he  wrote  the  above  M.  Delisle  was  seventy-six  years  old. 
He  died  in  1910,  an  irreparable  loss  to  bibliography. 

Plate  L,  f.  1,  is  occupied  by  the  first  page  of  the  prologue  to  the 
Bible.  The  picture  is  5^  inches  high  by  8f  broad.  In  the  first  com- 
partment is  the  Deity  with  a globe  and  compasses;  in  the  second  he 
strikes  the  globe  with  a hammer  (a  rather  unusual  treatment  of  the 
subject).  The  other  six  pictures  explain  themselves. 

Plate  LI,  f.  254b,  contains  the  initial  for  Ecclesiastes,  Solomon 
reading,  and  (f.  373)  that  for  Maccabees  II,  the  death  of  Helyodorus. 

Plate  LI  I,  f.  381,  is  the  first  page  of  the  Psalms,  and  shows 
David  with  his  sling  about  to  slay  Goliath,  and  King  David  crowned 
playing  on  his  harp. 

This  manuscript,  though  the  first  large  picture  has  been  somewhat 
restored  and  though  several  folios  are  missing,  is  a fine  example  of  the 
Bible  Historiale  of  Petrus  Comestor,  in  the  French  version  of  Guiart 
des  Moulins.  It  is  interesting  to  compare  this  Bible  Historiale  with  the 
volume  of  the  Bible  Francaise  of  a hundred  years  earlier  (Plates  I,  II, 
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and  III)  and  with  the  Bible  Historiale  of  the  Due  de  Berri  (Plates  IV 
and  V of  Vol.  5 of  my  illustrations).  The  Bible  of  the  Countess  of 
Valois  certainly  has  an  earlier  look  than  that  of  the  Due  de  Berri. 


Plate  LI  1 1 (No.  CIV,  Catalogue  of  MSS.  Fourth  Series). 

IN  my  catalogue  I have  given  no  elaborate  notice  of  this  historic 
manuscript  because  I have  already  issued  an  exhaustive  account  of 
it  in  a separate  volume  (“Illustrations  from  the  Life  of  Bertrand 
Duguesclin,  by  Jean  Cuvelier,  from  a Manuscript  of  about  1400  a.d.,” 
London  1909).  For  the  same  reason  I give  here  only  one  Plate  with 
the  two  first  of  the  thirteen  miniatures  which  adorn  the  MS.,  I quote 
from  the  volume  mentioned  the  passages  relating  to  these  two  miniatures. 

F.  1.  This  picture  represents  the  King  on  his  throne,  presumably 
Charles  V,  whose  reign  began  in  1380  and  lasted  twenty-two  years 
after  the  date  (e.  1400)  of  the  writing  of  this  book.  The  King  is 
represented  as  a young  man  with  a youthful  beard.  He  is  seated, 
crowned,  under  a canopy  and  receives  the  book,  evidently  a heavy  one, 
from  a kneeling  cleric,  Cuvelier  of  course,  who  offers  it  with  both  hands. 
Six  courtiers,  three  on  either  side,  attend  the  King.  Two  of  them  have 
boots  of  the  long  pointed  type  then  fashionable;  they  seem  to  have 
been  about  eighteen  inches  long,  and  indicate  that  the  knights  rode 
more  than  they  walked.  This,  like  the  other  miniature,  is  painted  in 
grisaille. 

The  “ Life”  begins  by  recording  the  birth  of  Bertrand  and  how 
his  father  and  mother  lived  at  Brittany,  six  leagues  from  Rennes,  near 
the  village  of  Bron  on  il  y a Chastel  grant.  His  father  was  a poor 
knight  of  good  family,  his  mother  a motilt  gintilz  dame  et  de  moult  bel 
semblant. 

Mais  1' enfant  dont  je  dis  et  dont  je  vous  vois  par lant 
Je  crois  qu'il  nust  si  loy  de  Rennes  a Dinant. 

But  the  boy  that  I tell  of,  the  little  Bertrand, 

Was  the  ugliest  boy  between  Rennes  and  Dinant. 

This  ugliness  ( loy  is  old  French  for  laid ) was  his  characteristic 
all  his  life,  witness  the  portrait  printed  here,  from  an  old  translation  of 
his  life  written  in  prose  in  the  year  1387  at  the  request  of  Messire  Jean 
d' Estouteville  Capitaine  de  Vernon  sur  Seine , and  published  by  Messire 
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Claude  Menard  Conseiller  du  Roy  et  Lieutenant  en  la  Prevoste  d' Angers. 
This  new  edition  of  the  work  in  prose  written  in  1387  was  doubtless  in 
the  main  taken  from  Cuvelier’s  life  of  him  in  verse.  It  was  printed  in 
Paris  in  1618  en  la  boutique  de  Nivelle,  chez  Sebastien  Cramoisy 
Rue  Sb  Jacques  aux  Cicognes. 

The  first  gleam  of  hope  that  interrupted  the  gloom  of  his  miserable 
childhood  was  occasioned  by  the  visit  of  a certain  nun  to  his  father’s 
chateau.  She  found  the  mother  sitting  at  table  in  the  hall,  her  two 
younger  sons  being  placed  beside  her  while  Bertrand  sat  on  a little 
stool  apart  with  the  servants.  The  nun  who,  we  are  told,  was  a con- 
verted Jewess,  Juisve  avait  este  en  sa  reynacion , had  been  summoned 


BERTRAND  DV  GVEiCLIN  COMTE  DE, 
LONGVEVILLE  CONE5TABLE  DE  FRANCE | 


to  prescribe  for  some  ailment  of  my  lady.  But  instead  of  prescribing, 
after  making  her  reverence,  she  looks  round,  and  spying  the  little  ugly 
Bertrand,  she  at  once  addresses  him  and  gives  him  her  blessing,  and 
prophecies  his  glorious  future,  and  how  all  France  will  come  to  honour 
him. 

After  this  we  may  suppose  he  was  better  treated;  but  he  went  on 
getting  into  all  sorts  of  scrapes,  and  finally  ran  away  from  home  to  an 
uncle  and  aunt  who  lived  at  Rennes.  It  is  while  he  is  with  them  that 
the  first  great  event  of  his  life  occurs.  Cuvelier  tells  the  story  in  a 
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charmingly  simple  manner,  and  it  is  illustrated  in  this  manuscript  by 
the  first  of  the  series  of  fourteen  small  miniatures.  There  was  a great 
tournament  held  at  Rennes  in  the  year  1338.  All  the  chivalry  of 
Brittany  was  there. 

Joustent  cil  chevalier  de  grande  randomise 

Est  cil  bon  escuier  de  Bretagne  la  Be. 

Every  knight  of  renown  at  those  jousts  you  might  see 

Every  stout  squire  came  pricking  from  broad  Brittany. 

And  again 

De  Bretons  Bretonnans  fn  grande  la  levee. 

So  that  all  Brittany,  the  level  tracts  adjoining  Normandy  and  the 
Celtic  fringe  from  the  fiords  that  border  the  Atlantic,  was  represented, 
and  the  cause  of  all  this  gathering  was  the  marriage  of  Jeanne,  Countess 
of  Penthievre  with  Charles  of  Chatillon,  Count  of  Blois,  which  led  to 
the  War  of  Succession  that  soon  after  broke  out  between  the  partisans 
of  Jean  de  Montfort  and  Charles  of  Blois,  the  bridegroom,  the  bone  of 
contention  being  the  Duchy  of  Brittany,  and  the  future  hero  of  the  war 
being  the  obscure  youth,  who  for  lack  of  arms  and  a horse,  could  take 
no  part  in  the  tournament.  He,  poor  fellow,  wandered  about  the  streets 
of  Rennes,  lamenting  and  disconsolate.  Were  he  but  equipped  he 
would  enter  the  lists  and  get  honour  and  applause,  as  Cuvelier  puts  it: 

More  than  Roland  who  perished  at  Ronceval, 

Or  Gauvain,  or  Arthur,  or  Percival. 

Happily,  just  then,  he  meets  a squire,  his  cousin,  returning  from 
the  tournament,  tired  out  with  his  exertions,  and  beseeches  him  to  lend 
his  horse  and  armour.  The  friendly  cousin  promptly  consents  and  helps 
him  to  don  his  armour.  He  then  enters  the  lists,  visor  down,  and 
fourteen  times  he  tilts  with  success.  The  fifteenth  time  he  is  unhelmed 
in  his  turn,  and  his  father  and  all  the  company  see,  with  astonishment, 
that  the  despised  and  ugly  youth  is  now  a valorous  and  skilful  knight. 
In  the  animated  picture  which  represents  the  scene,  the  opposing 
knight’s  spear  is  on  the  point  of  thrusting  back  Bertrand’s  helmet.  His 
father,  recognizable  by  the  crest  on  his  shield,  a double-headed  eagle, 
is  just  behind  Bertrand.  Five  other  knights,  each,  like  Bertrand, 
wearing  an  enormous  fancy  helmet,  are  charging  on  their  white  or 
black  steeds,  while  trumpeters,  two  on  either  side,  blow  lustily  to  en- 
courage the  combatants. 
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The  coat  of  arms  which  is  given  under  the  picture  of  the  tourna- 
ment belonged  to  the  de  Craon  family,  the  original  owner  of  the  book 
having  been  probably  Pierre  de  Craon,  who  followed  the  Duke  of 
Anjou  in  his  expedition  to  Naples  (1384),  but  was  better  known  as  the 
would-be  assassin  of  the  Constable  Olivier  de  Clisson  in  1392. 

An  interesting  testimony  to  the  great  reputation  of  Duguesclin  is 
given  by  the  miniature  of  “ Les  Neuf  Preux,”  with  Duguesclin  added, 


LES  NEUF  PREUX  WITH  DUGUESCLIN  ADDED. 

From  a MS.  in  the  Imperial  Library  at  Vienna,  No.  2577,  f.  I. 

which  is  found  in  a manuscript  written  in  the  fifteenth  century  by 
Sebastien  Mamerot  for  Louis  de  Laval,  and  now  in  the  Imperial 
Library  of  Vienna. 
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Plates  LIV  to  LXI  (No.  XCI  Catalogue  of  MSS.,  Third 

Series). 

BOCCACCIO’S  Des  Cas des Nobles Hommes  et  Femmes  in  the  trans- 
lation of  Laurent  de  Premierfait,  finished  by  him  in  1409,  was 
probably  the  most  popular  historical  work  with  French  readers  in  the 
fifteenth  century.  It  is  believed  that  the  arms  with  which  the  nine 
picture  pages  of  this  volume  are  adorned  are  those  of  Marie  d’Ailly, 
when  she  was  the  widow  of  Antoine  Rolin,  second  son  of  Nicolas  Rolin, 
Chancellor  of  Burgundy,  whose  portrait  is  preserved  in  the  beautiful 


THE  HOTEL  DIEU  AT  BEAUNE,  NEAR  DIJON. 

Rolin  en  fondant  cet  hospice  le  dota  richement  et  cette  richesse  s’accrut  encore  par  les  liberalites  de  sa 
veuve,  Guigonne  de  Salins,  deuxieme  femme  du  Chancelier,  qui  s’y  retira  et  consacra  aux  malades  les 
loisirs  de  son  opulente  viduite. — “ Nouvelle  Biographie  Generate, ” vol.  42,  p.  564. 

hospital  founded  by  him  in  Beaune,  which  is  still  managed  by  nuns 
and  has  been  so  managed  through  all  the  vicissitudes  of  French  history, 
ever  since  its  foundation  in  the  sixteenth  century.  I please  myself  in 
thinking  that  the  arms  have  been  altered  from  those  of  Nicolas  himself, 
whose  wealth  was  almost  fabulous,  and  of  whom  Louis  XI  said  that  it 
was  no  wonder  he  built  a Hotel  Dieu  for  the  poor  as  no  man  had  ever 
made  so  many  men  poor  as  the  Chancellor  of  Burgundy. 

To  come  now  to  the  miniatures.  On  f.  i is  a small  picture  of 
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Plate  LIV,  f.  3,  contains  four  subjects  from  the  Book  of  Genesis, 
ending  with  the  murder  of  Abel,  which  sufficiently  explain  themselves. 

Plate  LV,  f.  35b.  Book  2.  This  picture  is  divided  horizontally 
into  two  sections,  in  each  of  which  there  are  two  subjects.  Below,  on 
the  left,  Saul,  a young  man  in  a blue  coat,  is  seated  at  a long  dinner 
table,  under  a pink  canopy.  Samuel  anoints  his  head  with  oil  from  a 
flask,  and  a servant  in  a yellow  and  blue  jerkin  advances  with  a 
shoulder  of  mutton  on  a plate.  On  the  right,  Saul,  who  seems  still 
tormented  by  an  evil  spirit,  appears  to  Boccaccio,  who  has  rather  a 
deprecating  expression.  Saul  is  now  bearded  and  wears  a crown  over 
a cap  of  maintenance  and  carries  a sceptre.  Above,  on  the  left,  is  a 
hand  to  hand  battle  between  the  Jews  and  the  Philistines;  in  the  back- 
ground, water  with  islands  and  a castle.  On  the  right,  David,  returning 
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Boccaccio  reading  in  his  library,  which  is  spacious  and,  for  the  Middle 
Ages,  comfortable. 


BOCCACCIO  IN  HIS  LIBRARY. 


with  the  head  of  Goliath  on  his  sword,  is  met  at  the  entrance  of 
Jerusalem  by  Saul  and  a company  of  men  and  women,  one  of  the  latter 
playing  a triangle. 

Plate  L VI,  f.  65b.  Book  3.  This  picture  illustrates  various  scenes 
in  a Fable  of  Poverty  and  Fortune  told  to  Boccaccio  when  he  was  a 
student  at  Naples  by  the  Genoese  astronomer  Andalone  del  Nero,  and 
recounted  at  length  in  Chapter  I.  In  a green  landscape  with  trees,  a 
mountain  and  a moated  castle,  Poverty  sits  at  a meeting  of  cross  roads 
and  is  jeered  at  by  Fortune,  who  approaches  crowned,  with  three 
attendants  in  tall  head-dresses.  On  the  right  Poverty  and  Fortune 
wrestle  together.  Below,  Fortune  lies  worsted,  and  Poverty  kneels 
upon  her  and  exacts  as  a forfeit  that  Fortune  should  tie  Misfortune  to 
a pillar  wherever  encountered.  Above,  Poverty  and  Fortune  are  tying 
Misfortune,  a man  in  a blue  jerkin,  showing,  like  Poverty’s  gown,  many 
rents,  to  a pillar.  Below,  on  the  left,  Boccaccio  meets  Poverty  and 
Fortune  arm  in  arm  and  is  prompted  to  tell  the  stories  related  in  the 
subsequent  chapters. 

Plate  LVII,  f.  102.  Book  4.  Boccaccio’s  study,  shown  in  section, 
where  he  is  writing  at  a desk  and  looks  up  towards  a company  of 
kings  and  nobles  who  are  some  of  the  unfortunate  ones  of  whom 
he  is  about  to  write.  In  the  middle  of  the  study  there  is  a curious 
screw  lectern  with  many  books.  Outside  the  building  the  Gauls  of 
Sens,  some  on  horseback  and  others  on  foot  with  scaling  ladders,  are 
attacking  Rome.  Two  of  the  knights  bear  blue  pennons  charged  with 
the  triple  fleur-de-lis  of  France.  This  illustrates  Chapter  II  which  deals 
with  the  history  of  Marcus  Manlius. 


Plate  LVIII,  137b.  Book  5.  A paved  courtyard  inclosed  by  a 
gray  battlemented  wall.  Boccaccio  sits  at  a carved  desk  in  a sort  of 
summer  house;  in  his  presence  stand  Seleucus  et  Antiocus jadis  roys  de 
asie  et  de  surie plorans  pour  leurs  infortunes  et  accusans  lun  lautre  pour 
leurs  desloyantes  mesles  en  une  tresgrant  compaignie  de  autres  mescheons 
nobles  hommes.  The  two  kings  set  their  case  before  Boccaccio;  a third 
king  and  three  nobles  accompany  them,  followed  by  a queen,  probably 
Berenice,  who  clasps  her  hands  in  an  attitude  of  grief.  Beyond  the 
wall  is  a landscape  where  Antiochus  is  seen  meeting  his  death  at  the 
hands  of  three  robbers,  and  Seleuchus  falls  with  his  horse  and  dies. 
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Plate  LVIX,  f.  170.  Book  6.  An  illustration  of  Chapter  I which 
describes  at  °reat  length  a discussion  between  Boccaccio  and  Dame 
Fortune.  In  a loggia,  paved  with  green  tiles,  Boccaccio  sits  writing; 
he  raises  his  hand  as  he  replies  to  Fortune,  a richly  attired  lady  with 
lio-ht  fluffed-out  hair;  behind  her  is  her  wheel.  A man  in  poor  attire  is 
mounting,  above  him  is  another  richly  clad,  on  the  top  sits  a king. 
From  the  other  side  of  the  wheel  a man  is  falling,  while  another  has 
fallen  and  lies  bleeding  on  the  pavement.  Behind  Boccaccio  and 
Fortune  is  a group  of  five  men,  whom  the  text  shows  to  be  Marius, 
Mithridates,  Herod  King  of  Parthia,  Pompey  and  Cicero,  to  whose 
several  fates  Fortune  calls  attention.  In  the  landscape,  seen  through  a 
wide  arch,  the  deaths  of  Pompey  and  Cicero  are  depicted. 

Plate  LX,  f.  206b.  Book  7.  This  is  a particularly  interesting 
picture  because  it  is  a forgery  (and  a very  good  one),  inserted  in  the 
place  of  a page  that  had  been  cut  out,  possibly  because  it  was  one  of 
the  best  of  the  originals.  In  it  Boccaccio  is  listening  to  the  woes  of 
Anthony  (son  of  Mark  Anthony),  Caesareus  (son  of  Caesar  and 
Cleopatra),  Julia  (daughter  of  Octavian),  her  son  Agrippa,  Cassius, 
Gallus  and  (?)  Cleopatra.  In  the  landscape  background  Octavian 
orders  the  deaths  of  Anthony,  who  clings  to  an  image  of  Caesar,  and 
of  Caesareus,  and  the  blinding  of  Gallus. 

Plate  LXI,  f.  232b.  Book  8.  In  the  first  chapter  Boccaccio 
describes  his  resting  after  finishing  the  seventh  book,  and  how  his 
master  Petrarch  came  to  him  and  admonished  him.  He  is  here  seen 
fully  clad,  sleeping  on  a large  bed,  with  blue  coverlet  and  pink  tester. 
Petrarch  stands  in  the  foreground  and  raises  his  hand  towards  a group 
of  men,  prominent  among  whom  are  Caesar,  Charlemagne,  Peter,  and 
Paul  who  are  mentioned  in  his  discourse.  Above  the  group  is  an 
opening  in  the  wall  through  which  Boccaccio  is  again  seen  with  a 
company  including  four  emperors  and  an  empress. 


Plate  LXI  I,  f.  266b.  Book  9.  A grassy,  open  space  with  build- 
ings, and  in  the  distance  a river  and  a walled  city.  Above,  on  the  right, 
Boccaccio  sits  in  a small  alcove  and  listens  to  the  woes  of  Queen 
Brunehaut,  whose  apparition  stands  before  him  with  clasped  hands.  In 
the  foreground  her  death  is  represented;  she  is  being  torn  asunder  by 
four  horses  attached  by  ropes  to  her  arms  and  legs  and  urged  on  by 
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two  men.  Under  a canopy  in  a recess  of  a stone  building  are  her 
judges;  on  a step  leading  to  their  bench  is  a crown  on  a cushion.  A 
crowd  of  the  populace  enters  from  the  background  between  the  judges 
and  a market  cross;  the  foremost  of  these  interviews  a young  prince, 
who  is  probably  intended  for  Clotaire  II. 


Plates  LXIII  to  LXXII  (No.  XCVIII  Catalogue  of 
MSS.  Fourth  Series). 

THESE  Chroniques  de  Normandie  are  contained  in  a bulky  volume 
originally  prepared,  as  is  shown  by  the  coat  of  arms,  in  the  initial 
“ P”  on  f.  i,  for  Philippe  de  Crevecceur,  a great  Burgundian  nobleman 
brought  up  in  the  Court  of  Charles  the  Bold  and  a combatant  in  all  his 
battles  from  Montheri  in  1465  to  Nancy,  where  the  Duke  was  killed, 
in  1476.  He  then  took  service  with  Louis  XI,  became  Marshal  of 
France  in  1483,  and  died  at  Lyons  in  1494  when  following  Charles  VI 1 1 
in  his  campaign  against  Naples.  The  Emperor  Maximilian  deprived 
him  of  his  Order  of  the  Golden  Fleece  in  1481,  and  the  order  is  omitted 
in  his  arms  on  f.  1 which  display  a shield  Gules  three  Chevrons  or , 
the  first  chevron  charged  with  a cresent  azure,  with  for  crest  two 
arms  holding  a cloven  heart  from  which  fall  drops  of  blood.  The  date 
of  the  MS.  is  therefore  in  all  probability  after  1481.  “They  have 
bright  armour,”  says  Isabelle  (in  “Quentin  Durward  ”),  they  must  be 
Burgundians.  ...”  A moment  after  she  exclaimed,  looking  at  the 
pennons,  “ I know  the  cloven  heart  which  it  displays.  It  is  the  banner 
of  the  Count  of  Crevecceur,  a noble  Burgundian.  To  him  I will  sur- 
render myself.” 

Turning  now  to  the  Plates  illustrating  these  Chronicles  of  Nor- 
mandy, I have  first  to  notice  No.  LXIII,  which  is  enlarged  from 
a miniature  in  a MS.  des  Fontaines,  which  was  presented  to  the 
Corporation  of  Rouen  in  1526.  It  probably  represents  the  city  as  it 
appeared  at  the  moment  (subsequent  to  1481)  when  our  MS.  was 
written.  In  it  anyone  familiar  with  the  great  modern  capital  of  Nor- 
mandy will  recognize  the  hill  of  St.  Catherine  on  the  right,  whereon 
now  stands  the  colossal  statue  of  St.  Jeanne  d’Arc,  the  various  churches 
of  the  city,  and  the  ancient  Castle  where  the  Maid  was  imprisoned  and 
condemned  to  be  burnt. 
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On  Plate  LXIV  f.  i,  we  have  in  the  distance  Duke  Rollo’s  land- 
ing at  Jumieges,  where  he  touched  before  proceeding  to  Rouen,  and  in 
the  foreground  of  the  same  miniature  his  reception  at  the  Porte  St. 
Martin,  at  the  south  end  of  the  fortifications  of  the  city  at  some  distance 
below  the  bridge,  and  at  the  spot  where  the  Viel  Palais  is  marked  in 
a portrait  plan  of  Rouen  besieged  by  Charles  IX,  now  in  the  Public 
Library  of  Rouen. 

Plate  LXV  contains  two  pictures,  (a)  f.  24b.  Depicting  the 
marriage  of  Duke  Rollo  to  the  daughter  of  Charles  the  Simple,  King 
of  France.  It  is  rich  in  architecture  and  costume,  the  King  of  France 
standing  an  erect  figure  behind  the  Duke. 

(b)  f.  35b.  The  murder  of  Duke  William  Longsword.  The  Duke, 
on  a white  charger,  rides  out  of  the  City  of  Amiens,  at  the  head  of  a 
company  of  men.  On  the  right  of  the  picture  he  is  again  seen  being 
rowed  by  his  men  across  the  Somme  to  an  island  at  Picquigny,  on 
which  he  is  shown  for  the  third  time  in  conference  with  Count  Arnold 
of  Flanders  who,  under  a plea  of  sickness,  sits  on  a throne  at  the 
entrance  of  his  tent.  When  the  interview  was  ended  the  Duke  entered 
a boat  alone  and  his  companions  returned  in  another.  He  was,  how- 
ever, called  back,  and,  fearing  no  treason,  was  set  upon  and  killed. 
The  assassination  is  depicted  behind  the  scene  of  the  interview.  The 
empty  skiff  is  in  the  river. 

Plate  LXV  I.  (a)  f.  74.  Duke  Richard  the  Fearless  superintends 
the  rebuilding,  on  a grander  scale,  of  the  Church  at  the  Abbey  of 
Fecamp.  In  the  background  a man  destroys  the  old  church,  which 
was  not  so  high  as  the  refectory. 

(6)  f.  88.  The  death  of  Duke  Richard  II.  He  is  shown  on  the 
right  being  carried  to  the  Abbey  of  Fecamp;  on  the  left  through  the 
door  of  the  Chapter-house  he  is  seen  undergoing  discipline  at  the  hands 
of  a monk.  In  the  centre  he  lies  in  bed  with  a group  of  courtiers 
standing  beside  him. 

Plate  LX VI I.  (a)  f.  89.  Duke  Richard  III  attacks  the  castle  of 
Falaise  which  his  brother  Robert  had  seized  in  spite  of  his  having 
received  from  Richard  large  estates.  The  defenders  of  the  castle  are 
riding  out  on  the  right  side  while  Richard  and  his  followers  enter 
through  the  main  gate.  In  the  distant  background  two  men  are  seated 
opposite  each  other  at  a table;  this  is  perhaps  Duke  Robert  playing 
chess. 
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(b)  f.  iqi.  Duke  Robert,  stricken  with  sickness  and  unable  to 
walk,  is  being  carried  in  a litter  by  Ethiopians  to  Jerusalem,  which  is 
seen  in  the  background.  In  the  foreground  a Norman  pilgrim  accosts 
the  Duke  and  asks  whether  he  has  any  message  for  his  countrymen. 
“Tell  them,”  he  replies,  “that  you  have  seen  me  being  carried  by 
devils  into  Paradise.”  Outside  the  gates  of  Jerusalem  the  Duke  finds 
many  shiploads  of  pilgrims  who  cannot  afford  to  pay  the  toll  of  a besant 
exacted  by  the  inhabitants  from  all  who  enter.  The  Duke  paid  for 
them  all  et  puis  y entra  a grant  honneur. 

Plate  LXVIII.  (a)  f.  138b.  The  deathbed  of  Edward  the  Con- 
fessor, whose  crown  lies  on  his  pillow.  A group  of  courtiers  beg  the 
dying  King  to  name  Harold,  who  is  prominent  among  them,  as  his 
successor.  On  the  right  Harold  kneels  and  is  crowned  by  a bishop 
who  sits  enthroned  under  a green  canopy,  with  groups  of  courtiers  on 
either  side. 

(b)  f.  155b.  The  Battle  of  Hastings.  An  encounter  between  two 
bodies  of  armed  knights.  In  the  background  two  of  the  Conqueror’s 
vessels  in  a haven. 

Plate  LX IX,  f.  160b.  A larger  and  more  elaborate  picture  of  the 
Battle  of  Hastings.  The  tents  of  the  rival  combatants  are  shown,  and 
in  the  distance  there  is  a castle.  On  the  left  some  archers  shoot  at  the 
knights,  one  of  whom  in  the  foreground,  lying  transfixed  by  an  arrow, 
is  perhaps  intended  for  Harold. 


Plate  LXX.  (a)  f.  167.  The  recognition  by  sorrowing  relatives 
of  the  dead  on  the  battlefield.  Four  monks  carry  the  body  of  Harold 
to  Waltham  Abbey  for  interment.  On  the  left  the  victorious  Normans 
issue  from  their  pavilions. 

(b)  f.  176.  The  funeral  of  William  the  Conqueror  in  the  Abbaye 
aux  Homines  at  Caen.  Two  rows  of  mourners  holding  candles  stand 
beside  the  coffin  which  is  covered  with  a blue  pall  on  which  are  the 
arms  of  France  modern  quartering  England,  i.e.,  the  English  arms  of 
the  period  of  the  book.  On  the  left  a man  forbids  the  obsequies,  claim- 
ing that  the  Abbey  stood  on  ground  wrongfully  seized  from  him  by 
William.  In  the  background  two  altars  with  officiating  priests,  and  a 
cloister  in  which  a monk  is  walking.  On  the  right  William  Rufus 
kneels  and  is  crowned  by  Lanfranc,  who  sits  under  a green  canopy. 
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Plate  LXXI.  (a)  f.  186.  William  Rufus  and  his  courtiers  set  out 
on  horseback  from  Winchester  to  hunt  in  the  New  Forest.  On  the  left 
among  the  thick  leaves  the  hunters  are  seen  with  the  King’s  horse 
prancing  riderless,  and  the  King  lying  transfixed  by  an  arrow.  In  the 
background  his  brother,  Henry  I,  who  had  gone  to  a cottage  to  get  a 
new  bowstring,  is  told  of  the  event  by  an  old  woman. 

(b)  f.  244b.  The  death  of  Richard  Coeur-de-Lion  at  the  siege  of 
the  Castle  of  Chalus.  Richard,  who  wears  a gold  doublet  over  his 
armour,  arrives  with  his  company  in  three  ships.  In  the  background 
is  the  castle,  near  which  the  King  is  again  seen  with  the  arrow  of 
Bertrand  de  Gourdon  in  his  shoulder.  He  is  depicted  a third  time 
being  led  by  two  knights  to  his  pavilion. 

Plate  LXXI  I,  f.  213b.  The  Battle  of  Le  Mans  between  Henry  II, 
King  of  England,  and  Philippe-Auguste.  In  the  background  ships  full 
of  armed  men,  and  the  burning  city  of  Le  Mans. 


Plate  LXXI  1 1 (No.  24,  Catalogue  of  MSS.  First  Series). 

IN  this  plate  are  contained  specimens  from  two  Italian  MSS.  of 
good  artistic  execution,  but  holding  their  position  in  my  Hundred 
chiefly  on  account  of  the  excellence  of  the  script  and  the  circumstance 
that  in  each  of  them  not  only  the  date  but  the  name  of  the  writer  is 
given,  as  also  those  of  the  Florentine  gentlemen  for  whom  the  volumes 
were  executed. 

F.  13  of  MS.  24  has  a full  border,  with  cupids,  etc.,  painted  in  a 
style  peculiar  to  the  work  of  the  Neapolitan  miniaturists  of  the  period. 
There  is  a picture  of  the  Virgin  and  Child  in  the  initial  D,  and  there 
is  below  a shield  containing  the  arms  of  Joachinus  Guasconus  of 
Florence.  Another  Book  of  Hours,  now  in  the  Fitzwilliam  Museum  at 
Cambridge  (No.  153),  was  executed  by  the  same  scribe  and  artist  for 
Lorenzo  Strozzi  in  1478.  In  each  of  these  volumes  the  colophon  is 
written  in  one  of  those  perfect  scripts  that  the  early  Italian  printers  so 
successfully  imitated,  but  the  writer,  as  may  be  read  on  f.  175b,  gives  a 
little  more  detail  to  Guasconus  in  1477  than  he  did  to  Lorenzo  Strozzi 
in  the  following  year.  He  states  that  he  wrote  the  book  while  a 
Bachelor  of  the  University  of  Naples,  during  the  reign  of  King 
Ferdinand,  in  the  year  1477,  on  the  23rd  day  (of  June),  the  Vigil  of 
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Saint  John  the  Baptist,  in  the  13th  hour,  a happy  time  of  Tranquillity 
and  Peace.  We  are  grateful  for  these  details  but  cannot  fail  to  contrast 
them  with  the  almost  universal  self-suppression  of  the  scribes  in  the 
MSS.  of  France,  England,  and  the  Low  countries  in  the  earlier 
centuries.  I suppose  the  change  may  be  due  to  the  absence  of  con- 
ventual control  and  the  growth  of  individualism  under  the  influence  of 
the  Italian  renascence. 

The  same  remarks  are  to  a great  extent  true  of  the  second  of 
the  two  volumes  illustrated  on  Plate  LXXIII  (No.  LXXVIII  in 
Catalogue  of  MSS.  Third  Series,  f.  15).  It  is  remarkable  for  the 
exquisite  writing,  the  work  of  the  famous  calligrapher,  Antonio  Sinibaldi, 
of  Florence,  who  concludes  the  volume  on  f.  240  with  the  following 
pleasant  colophon,  “ Scripto  per  Agostino  Biliotti  da  Antonio  Sinibaldi 
gratis  et  amore  anno  Domini  MCCCCLXXXV.”  According  to 
Monsieur  Delisle  about  twenty-two  volumes  exist  which  are  known  to 
have  been  written  by  Sinibaldi,  five  of  them,  like  the  present  volume, 
being  dated  1485,  the  year  in  which  his  friend  Biliotti  was  one  of  the 
Priori  and  also  Gonfalonier  of  Justice.  Like  his  more  famous  ancestor, 
I vo  Biliotti,  Agostino  was  descended  from  a certain  Simone  Volperelli 
{ch'ca  a. d.  1200),  which  accounts  for  the  figure  of  a fox  (volpe)  which 
we  find  in  his  arms  on  f.  15  gules  of  a chief  argent  passant  of  the  first. 
I have  compared  this  opening  page  with  a MS.  (Latin  16839,  in  the 
Bibliotheque  Nationale),  of  B.  Hieronymus  in  Psalmos,  and  have  no 
doubt  but  that  both  the  opening  pages  are  by  the  hand  of  Attavanti, 
to  whom  that  in  the  Hieronymus  has  been  ascribed  with  certainty.  If 
this  be  so,  we  have  combined  in  this  small  volume  the  script  of 
Sinibaldi  and  the  painting  of  Attavanti,  both  supreme  artists  in  their 
different  departments  of  MS.  art. 


Plates  LXXIV  to  LXXVIII  (No.  93,  Catalogue  of  MSS. 

Second  Series). 

THESE  five  plates  contain  ten  pages  from  a famous  Book  of 
Hours,  once  the  property  of  the  Marquis  of  Blandford  and 
subsequently  one  of  the  brightest  gems  in  the  Collection  of  Lord 
Ashburnham.  Little  is  known  of  its  provenance  in  its  earlier  days,  and 
little  need  be  said  about  the  pictures,  which  for  the  most  part  explain 
themselves.  As  a specimen  of  tasteful  and  laborious  ornamentation  it 
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is  worth  close  study  with  a magnifying  glass.  Comm:  G.  Biagi,  of  the 
Laurentian  Library,  considers  the  miniatures  to  be  the  work  of 
Antonio  del  Cherico;  others  have  suggested  Attavanti.  The  whole 
effect  can  be  better  judged  from  the  ten  pages  photographed  than  is 
usual  in  the  case  of  illuminations  where  the  colouring  is  gaudier  and 
the  detail  less  elaborate. 

Probably  Plate  LXXV,  with  the  raising  of  Lazarus  and  of 
Jairus’s  daughter,  is  among  the  most  admirable.  But  all,  in  their  way, 
are,  if  not  chef s-d' oeuvres  of  art,  at  all  events  wonderful  tours  de  force 
for  their  dexterity  and  elaborate  beauty.  One  on  Plate  LXXV  1 1 is 
on  rather  a larger  scale  than  the  rest,  and  in  it  the  foreground  of 
pebbles  and  grass  has  been  particularly  admired.  F.  204,  with  a 
kneeling  figure  of  David  penitent,  in  a capital  D,  and  David  in  a pit 
below,  is  the  opening  page  of  the  Penitential  Psalms.  In  the  top 
corners  of  this  page  are  two  busts  which  may  be  those  of  the  bride  and 
bridegroom  for  whom  the  beautiful  book  was  made.  On  f.  232  the 
youthful  Virgin  mounts  the  steps  leading  to  the  Temple. 

The  binding  is  of  purple  velvet,  with  the  crest  and  coronet  of  the 
Marquis  of  Blandford,  for  whom  it  was  bound  early  in  the  nineteenth 
century. 


Plates  LXXIX  to  LXXXVIII  (No.  XCIII  Catalogue, 

MSS.  Third  Series). 


HE  volume  which  these  ten  plates  so  beautifully  illustrate  was 


formerly  known  as  the  “ Albani  ” Horse,  and  was  bought  from 
Prince  Albani  at  Rome  by  James  Dennistoun,  Esq.,  in  1838.  He 
sold  it  to  Lord  Ashburnham  in  1847,  and  I acquired  it  from  Lord 
Ashburnham’s  son  in  1897.  It  was  not  without  difficulty  that 
Mr.  Dennistoun  smuggled  his  precious  purchase  out  of  the  City  of 
Rome,  and  he  even  incurred  some  risk,  of  imprisonment  by  the  Papal 
authorities.  His  interpretation  of  the  Coat  of  Arms  on  f.  16  and  the 
four  initials  B.P.G.I.,  which  accompany  them,  was  that  they  refer  to 
Giovanni  di  Pierantonio  Baroncelli.  This  far-fetched  interpretation, 
which  is  found  in  the  notice  of  the  MS.  in  Lord  Ashburnham’s 
Catalogue  (where  it  is  numbered  LXIII),  and  in  the  notice  of  the 
facsimile  of  f.  15b  published  by  the  British  Museum  (Section  II, 
Plate  38),  has  been  superseded  by  the  discovery  that  the  arms  are 
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those  of  the  Ghislieri  family  of  Bologna  and  the  individual  member  of 
that  family  who  owned  the  MS.  was  Buonaparte  Ghislieri  who  was 
a Senator  of  his  City  in  1522. 

However  this  maybe,  Mr.  Dennistoun’s  reputation  as  an  authority 
on  all  subjects  connected  with  Central  Italy  is  so  high  that  I think  it 
worth  while  to  print  in  extenso  his  account  of  the  acquisition  of  the 
MS.  which  he  gave  Lord  Asburnham  in  1847. 


“ Notice  of  the  Albani  Missal  belonging  to  the  Right  Honble. 
the  Earl  of  Ashburnham. 

“ This  beautiful  MS.  is  a small  quarto  volume  with  a very  re- 
markable cinquecento  binding,  and  though  usually  called  a Missal  is 
properly  an  Office  Book  containing  nine  Ojficia  and  rituals  of  the 
Romish  Church.  As  no  description  of  its  illuminations  is  here  proposed, 
it  may  be  enough  to  say  that  they  belong  to  the  best  period  of  Italian 
Art — that  their  taste  and  perfection  are  not  excelled  by  any  other 
MS.  of  that  golden  age  which  has  as  yet  been  discovered — and  that 
it  contains  five  great  miniatures,  each  of  which  is  a chef-d'ceiivre  by  one 
of  the  greatest  painters  of  the  time.  Although  every  ornament  is 
exquisite,  the  importance  of  this  volume  chiefly  depends  upon  these 
five  pages.  The  first  of  them,  representing  the  Presepio,  is  signed  by 
Amicus  Bononiensis,  Amico  Aspertini  of  Bologna,  the  first  scholar  of 
Francesco  Francia,  whose  other  known  works  are  now  reduced  to  the 
frescoes  in  a dilapidated  chapel  of  S.  Frediano  at  Lucca,  and  an  altar- 
piece  in  the  Pinacotheca  of  his  native  town.  The  estimation  in  which 
he  was  held  is  attested  by  the  very  curious  details  of  Vasari  and 
Baldinucci,  a glance  at  which  will  probably  convince  any  connoisseur 
that  the  decorations  of  the  Albani  Missal  have  been  planned  and  in  a 
great  measure  executed  by  this  wayward  and  eccentric  genius. 

“ The  next  great  miniature  represents  the  Annunciation,  and  has 
been  attributed  with  much  probability  to  Lorenzo  da  Credi,  whose 
small  works  in  the  Florence  Gallery  it  essentially  resembles. 

“ The  third  of  these  pages  contains  the  royal  harper  of  Israel  in  a 
moment  of  inspiration.  The  opinion  of  Professor  Fidanza  of  the 
Brera  Gallery,  and  of  other  excellent  judges  in  Italy,  has  pronounced 
this  an  undoubted  work  of  Francesco  Francia,  the  Master  of  Aspertini, 
and  their  suffrages  are  confirmed  by  comparing  it  with  one  of  the  heads 
in  his  altar  picture  in  our  National  Gallery. 

“St.  Jerome  in  the  next  of  the  series  must  be  from  the  pencil  of 
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one  of  the  happiest  followers  of  Perugino.  I he  last  of  them  has  treated 
the  martyrdom  of  St.  Sebastian  with  a poetry  and  grace  new  even  to 
that  favourite  subject,  and  is  probably  the  finest  miniature  in  existence 
in  point  of  artistic  grandeur  and  beauty,  as  well  as  in  historic  import- 
ance. No  other  is  known  from  the  hand  of  Perugino,  who  has  here 
left  his  signature  Petrus  Prusinus  Pinxit. 

o 

“ It  may  be  remarked  that  these  miniatures  are  all  unique  pro- 
ductions in  that  style  of  the  four  painters  to  whom  they  have  been 
brought  home;  and  as  no  name  but  that  of  Raffaele  stood  higher  than 
theirs,  the  value  and  high  pretensions  of  this  MS.  may  be  understood 
even  by  those  whose  experience  affords  them  no  test  of  its  merit.  The 
opinion  of  Professor  Fidanza  is  probably  well  founded,  that  Aspertini 
having  been  employed  ‘ to  furnish  forth  ’ the  volume,  distributed  four 
of  its  most  important  pages  to  these  great  men,  reserving  for  himself 
the  fifth,  on  which  he  bestowed  his  best  efforts  in  his  favourite  manner. 

“ The  patron  for  whose  gratification  these  most  unusual  exertions 
were  made  may  be  ascertained  from  internal  evidence  of  the  book. 
Among  the  exquisite  medallions  which  illustrate  the  Kalendar,  the 
month  of  July  presents  to  us  a portrait  in  profile,  all  the  others  being 
occupied  by  saints.  His  dress  is  that  of  a Florentine  gentleman  of 
1500 — his  hand  grasps  the  baton  of  Gonfaloniere — and  a coronet  and 
initials  A.S.  are  embroidered  on  his  shoulder. 

“ The  arms — or,  three  bends  Gules— which  are  found  conspicuous 
in  the  title  page  of  unique  beauty,  and  are  repeated  in  the  miniature 
of  the  Annunciation,— belonged  to  the  Bandini  Baroncelli,  one  of  the 
most  illustrious  families  of  Florence,  where  they  filled  many  state  offices 
from  the  eleventh  to  the  sixteenth  century.  Pierantonio  Baroncelli, 
the  attached  friend  of  Lorenzo  de’  Medici,  the  companion  of  his  elegant 
studies,  and  his  associate  in  the  cares  and  dignities  of  Governments, 
died  in  1499,  leaving  by  Maria  Bonciani  three  children,  Francesco, 
Giovanni  and  Margherita.  Francesco  married  about  1512  Ginevra, 
daughter  of  Alemanus  Salviati,  whose  race  was  inferior  to  none  in 
personal  honours  and  alliances.  Besides  many  Knights  of  Malta  and 
of  St.  Stephen,  andi  others  conspicuous  in  letters  and  arms,  they 
numbered  twenty-one  gonfaloniers,  sixty-three  priors,  ten  senators, 
and  four  Cardinals.  They  are  also  Dukes  of  Giuliano  in  the  papal 
States  and  Seigneurs  in  France;  and  Jacopo,  cousin-German  of 
Alemanus,  was  husband  of  Lucrezia,  daughter  of  Lorenzo  the 
Magnificent. 

“To  this  Alemanus  must  belong  the  portrait  and  initials  in  the 
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medallion  for  July,  and  there  can  be  no  difficulty  in  applying  to 
Giovanni,  brother-in-law  of  his  son-in-law  Francesco  Baroncelli,  the 
cypher  B.P.G.I.  (G.  Jovanni  di  Pierantonio  Baroncelli)  round  the  Shield 
of  Baroncelli  in  the  frontispiece. 

“It  would  follow  that  this  Magnificent  Specimen  of  Art  was 
executed  at  the  desire  of  Salviati  for  his  young  relation  Giovanni 
between  1512,  and  1517  the  year  of  Francia’s  death. 

“ Giovanni  Baroncelli  was  long  Ambassador  from  Florence  to  the 
Court  of  Charles  V.;  but  there  is  no  evidence  how  the  MS.  came  into 
the  hands  of  the  Albani  family  of  Urbino,  among  whose  inventories  it 
was  found  last  century;  but  the  zeal  of  Clement  XI.,  and  more  especially 
of  his  Cardinal  nephews  of  that  house,  in  collecting  books  and  manu- 
scripts above  a hundred  years  ago  is  well  known.  The  family  was 
represented  by  Cardinal  Albani,  who  found  the  large  possessions  and 
vast  artistic  collections  of  his  family  freed  from  the  fetters  of  the  old 
entail  by  the  change  introduced  under  the  Code  Napoleon.  His  brother 
and  next  heir,  Don  Filippo,  having  disgraced  himself  by  marrying  a 
washerwoman,  the  Cardinal,  after  the  restoration  of  the  old  Canon  law 
at  Rome,  executed  a new  entail  of  his  estates  and  palaces,  including 
the  famous  Gallery  of  Sculpture  at  the  Villa  Albani,  upon  his  niece, 
wife  of  Count  Litta  Castelbarca  of  Milan,  bequeathing  to  his  successor 
in  the  title  an  annuity  and  a considerable  amount  of  personal  property, 
pictures,  jewels,  etc.,  including  the  Missal  just  described.  The  new 
Prince  lost  no  time  after  his  brother’s  death  in  1836  in  selling  these 
valuables,  partly  by  auction,  partly  by  means  of  his  steward,  one 
Signor  Titoli.  The  Missal  having  been  valued  at  1000  scudi  was 
offered  for  sale  to  various  parties,  among  others  to  Baron  Canneccisi, 
Superintendent  of  the  Pontifical  Museums,  who  offered  50  scudi  for  it ! I 
The  price  gradually  dropped,  and  in  February  1838  I accidentally 
heard  of  its  being  at  a bookseller’s  on  view,  and  purchased  it  of  Titoli 
for  80  scudi. 

“ During  a year  I showed  it  to  every  amateur  at  Rome,  Florence, 
Perugia,  and  elsewhere,  and  compared  it  carefully  with  the  finest 
miniatures  at  the  public  libraries;  all  were  lost  in  admiration,  and 
admitted  that  it  was  unique  in  beauty  and  artistic  merit.  Having 
returned  to  winter  at  Rome,  I was  summoned  in  February  1839  to 
attend  the  Governor,  and  take  with  me  my  Uffizio  della  Madonna , a 
citation  which  was  enforced  by  two  police  officers.  On  going  to  the 
police  office  without  my  book,  I found  it  had  been  claimed  by  the 
Countess  Castelbarca,  as  part  of  the  old  entailed  property  of  the  Albani 
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under  an  inventory  of  last  century,  which  had  devolved  upon  her,  and 
which  had  been  stolen.  The  MS.  having  been  sold  without  giving  me 
the  name  of  the  late  owner,  I could  only  explain  that  I had  purchased 
it  in  good  faith  from  Titoli.  This,  however,  was  an  unavailing  plan, 
the  Governor  having  decided  that  I must  surrender  the  volume  into  his 
hands  to  wait  the  result  of  enquiry,  but  under  an  assurance  that  if 
found  to  belong  to  the  Claimant,  its  price  would  be  repaid  me. 

“ Before  complying  with  this  order  I went  to  Titoli,  who  explained 
to  me  that  the  Missal  had  been  sold  to  me  by  order  of  Prince  Albani 
and  for  his  behalf,  and  gave  me  a receipt  for  the  price  in  his  master’s 
name,  desiring  me  at  the  same  time,  for  my  own  sake  and  the  Prince’s, 
to  resist  a demand  totally  without  reason  or  justice,  seeing  that  the  old 
trust  settlements  of  last  century  had  been  abolished  by  public  law,  and 
that  my  book  formed  no  part  of  the  late  Cardinal’s  new  entail,  but  was 
unquestionably  one  of  the  personalities  left  to  his  brother,  i then  went 
to  the  Prince,  who  gave  me  his  assurance  that  it  was  so,  and  wrote  to 
the  Governor  to  stay  proceedings.  The  result  was  a sentence  authoriz- 
ing me  to  retain  my  purchase,  and  I immediately  availed  myself  of  an 
opportunity  to  send  it  to  my  bankers  in  Scotland  by  the  hands  of  a 
friend. 

“ About  ten  days  later,  the  Chevalier  Visconti  waited  upon  me  on 
the  part  of  the  Government  to  say  that,  having  had  information  from 
Florence  that  I was  in  possession  of  a MS.  containing,  among  other 
exquisite  miniatures,  an  unquestionable  work  of  Perugino ; that  I had 
purchased  this  at  Rome,  and  that  a work  of  art  so  valuable  could  not 
be  permitted  to  leave  the  States,  I was  therefore  called  upon  to  give 
my  word  that  it  should  not  leave  Rome  without  permission.  To  this  I 
answered  that  it  was  already  gone,  and  he  replied  that  it  must  be 
brought  back.  Soon  after  I had  a letter  requesting  my  attendance 
upon  the  Cardinal  Camerlengo,  who  was  entrusted  with  the  charge  of 
all  works  of  art.  The  same  desire  was  expressed  and  the  same  answers 
given,  at  an  interview  with  his  Eminence,  who  stated  that  the  informa- 
tion on  which  the  Government  acted  was  explicit  as  to  the  value  of  the 
MS.  as  a specimen  of  miniature  painting,  and  as  to  the  authenticity  of 
the  signature  of  Perugino  in  it. 

“ Being  warned  that  my  passport  would  probably  be  stopped,  I 
consulted  several  advocates,  and  I at  length  got  Prince  Albani  to  take 
upon  himself  a civil  action  which  had  been  instituted  against  me  for 
recovery  of  the  volume,  under  a penalty  of  five  scudi  a day  until  it 
should  be  produced,  and  which  so  far  as  I am  aware  is  still  pending, 
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with  many  similar  questions  regarding  the  Albani  succession.  Finally 
an  overture  was  made  to  my  legal  adviser  on  the  part  of  the  Countess, 
to  purchase  back  for  almost  any  price  an  heirloom  to  which  she 
attached  the  highest  value.  This  I declined,  and  was  put  to  no  further 
trouble;  but  during  three  months  I had  been  constantly  annoyed  by 
various  proceedings  which  made  much  noise  at  Rome,  and  which  I was 
assured  had  greatly  increased  the  value  of  my  book. 

“ I have  since  spent  several  winters  at  Rome  without  further 
molestation  in  the  matter. 

“JAMES  DENNISTOUN, 

Nov.  15,  ’47.” 

Whatever  may  be  the  correct  description  of  the  coat  of  arms — 
Baroncelli  or  Ghislieri — and  however  the  portrait  of  Alemanno  Salviati 
may  be  accounted  for,  the  publication  of  Mr.  Dennistoun’s  notice  may 
perhaps  lead  to  some  further  elucidation.  At  any  rate  it  is  a pleasing 
episode  in  the  annals  of  book-hunting. 

Turning  now  to  the  manuscript  itself,  the  first  thing  to  notice  is 
the  binding,  of  which  Mr.  Cockerell  writes  as  follows:  “Contemporary 
wooden  boards  edged  and  backed  with  red  leather,  tooled  with  small 
leaves  and  gold  dots.  The  sides  are  panelled  with  cut  leather  in  the 
Persian  manner  over  green  and  blue  silk  and  red  and  gold  paper.  In 
the  centre  of  each  side  is  a circular  painting,  Gabriel  on  the  upper 
cover  and  the  Virgin  on  the  lower  cover,  kneeling  in  a green  landscape. 
These  miniatures  are  framed  in  silver  rims.  Above  and  below  them 
was  a cameo  or  gem,  now  missing.  The  inner  covers  are  somewhat 
similarly  treated,  the  centre  piece  being  in  each  case  an  embossed  and 
gilded  profile  leather  medallion  of  Julius  Caesar,  lettered  DIVI  IULII. 
There  are  silver  embossed  clasps  and  corner-pieces  of  renaissance 
design.  The  edges  are  gilt  and  gauffred.” 

Plates  LXXIX  and  LXXX  show  specimens  of  the  outside  and 
inside  of  one  of  the  covers. 

Plate  LXXXI  gives  the  decorations  of  the  twelve  months  of  the 
calendar,  including  that  of  the  Gonfalonier  A.  S.  for  the  month  of  July. 
It  is  disputed  whether  the  letters  A.  S.  are  initials  or  an  ornamental 
scrawl,  but  the  coronet  above  them  seems  to  me  to  indicate  that  they 
are  initials.  It  is  clear  at  any  rate  that  the  gentleman  depicted  is  an 
Italian  nobleman  and  not  a saint  like  those  figured  for  the  other  eleven 
months. 
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With  regard  to  the  five  pictures  which  form  the  chief  attraction  of 
the  volume,  it  seems  that  Amico  Aspertini  of  Bologna  was  in  all 
probability  the  compiler  of  the  volume  and  sent  round  to  certain  of  his 
friends,  all  distinguished  artists,  pages  of  vellum  which  they  filled  in 
with  suitable  miniature  pictures.  Of  these  artists  one  only  signed  his 
name,  the  celebrated  Perugino,  or,  in  the  words  of  Giovanni  Sanzi  in  his 
“ Disputa  della  Pictura  ” (vol.  i,  p.  457)  : “ Pietro  from  Pieve,  Perugia’s 
sacred  Limner.”  With  a view  to  the  better  appreciation  of  this 
miniature  I have  had  it  enlarged  as  a frontispiece  to  my  volume.  It 
resembles  some,  but  does  not  exactly  correspond  with,  any  of  Perugino’s 
known  works.  Of  the  other  three  larger  pictures  (on  ff.  74b,  105,  and 
128)  the  descriptions  by  art  critics  have  been  so  various  and  conflicting 
that  I will  not,  by  mentioning  them,  fetter  the  free  judgement  of  future 
observers.  I am  clear  about  one  thing,  that  the  whole  book  has  a good 
deal  in  common  with  the  ornamentation  of  a celebrated  Ferrarese  MS., 
the  Breviary  of  Duke  Hercules  of  Ferrara,  now  in  the  Library  of  the 
Academy  at  Agram.  (See  the  “ History  of  the  Miniatures  of  the 
House  of  Este,”  by  H.  J.  Hermann,  Vienna,  1900).  This  applies 
especially  to  the  miniature  on  f.  74b  in  my  volume  and  the  title-page 
of  the  Breviary,  which  present  striking  resemblances,  especially  in 
the  architecture  of  the  buildings.  Throughout  the  two  books  the 
elaborate  borders,  the  initials  and  the  portraits  of  saints,  etc.,  show 
many  coincidences. 
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^tacglaJtftnccfctto.  ^clU{ttm  <ft  eltmnttCcxu 
mtca^ttc  ccm^edmtmtmmtf.  jHtthctto  m^7 
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